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PREFACE

This work by Ranganath introduces 38 representative au-
thors from Karnataka belonging to Twentieth Century. They rep-
resent diverse generations of literary personalities in Sanskrit that
have prominently flourished in the past century. Many of them,
like S. Jagannath and R Ganesh just carved a niche for them-
selves in twentieth century and now they belong to the generation
of most promising Sanskrit authors in this century.

In a journey through the pages of this monograph, we can
feel the changing scenario of contemporary creative writing in
Sanskrit. There are interesting works on the family history of
Mysore kings, the cities of Karnataka as well as on the holy places
and saints of this state. Visvagunadarsacampiih of Venkatadhvarin,
composed in seventeenth century AD, has been a trendsetter, which
presented a critique of Indian milieu. Venkatadhvarin has encom-
passed the whole peninsula in its diversity and plurality. Many of
the authors of our age in Sanskrit envisage this broad spectrum. It
1s interesting to note that a Sanskrit author from Karnataka Nirpaje
Bhimbhatta, composed works like Kasmirasandhana-
samudyamah— presenting a resume of Kashmir problem, and
Haidarabada-vijaya on satyagraha during British regime at
Hyderabad.

Through this work, we can also understand some of the
nuances and tendencies of present day Sanskrit writings. Gandhism
has cast an everlasting impact on Sanskrit writings of this age.
Realism gets the upper hand. The spark of prose, as a vehicle of
modern sensibility is slowly replacing the repetitive versification,

(iv)
overloaded with panegyrics and hyperbolism. There is a shift from
versification towards prose, from verbal jugglery towards sim-
plicity; and the tendency to cultivate the age-old language of gods
as a vehicle for expression of contemporary socio-economic con-
ditions.

Karnataka has produced some of the most outstanding
litterateurs of Sanskrit in our times. Galgali Ramachar, Jaggu
Vakulabhushana and many others have composed some of the
finest specimen of creative pieces that can be a part of the golden
treasure of Sanskrit literature. Tradition and modernity go hand in
hand together in these writings. We can also find a blend of clas-
sicism and modernity. C.G.Purushottam, H.V. Nagaraja Rao, R.
Ganesh and some others have made new experimentations and
have introduced new genres.

The series on Modern Sanskrit Writings in different states
was planned under SAP in Sanskrit Department of Dr. H.S Gour
University. Rashtriya Sanskrit Sansthan has undertaken the Pub-
lication of volumes prepared under this series. This is the second
volume under the series devoted to contribution of different states
to Modern Sanskrit Writings. The first volume by Arum Ranjan
Mishra was devoted to the contribution of Orissa. Other volumes
are also in planning. We hope that this series will bring out a com-
prehensive picture of perspectives of contemporary creativity in
Sanskrit during the past two centuries.

—Radhavallabh Tripathi
Vice Chancellor
Rashtriya Sanskrit Sansthan
(Deemed University)
New Delhi



INTRODUCTION

The state of Karnataka is situated in the Southern part of
India. Prior to 1973, it was known by the name of Mysore, its
capital city. Presently the city of Mysore is famous on interna-
tional map as the city of gardens as well as the silicon city of India.
With its pleasantly moderate climate and a rich cultural heritage,
the state of Karnataka is also known for the pomp and show of
the traditional Dushera (Vijyddatamyi) festival. The Maharajas of
Mysore have been great patrons of arts, literature and uastraic
learning. The farsighted Deewans like Deewan Rangadhar, Sesadri
Iyer, Mirza Ismail and others also promoted the intellectual tradi-
tions within the state. The state of Karnataka has been the moth-
erland of a genius like Bharataratna Sir M. Visvesvaraih and Nobel
laureate Sir C.V. Raman. The accomplishments of the former in
the field of irrigation technology ushered an era of modernity in
this land, whereas the latter made immense contribution to the
study of sciences. In the field of literature also, the state has pro-
duced seven Gyanpith Awardes, like K. V. Puttappa (popularly
known as Kuvempu), D. R. Bendre, Shivram Karanth, Masti
Venkatesh Iyengar, V. K. Gokak, U. R. Ananthamurthi and Girish
Karnad.

Mysore has been a great seat of Sanskrit learning. The
Emperors under the dynasties of Ganga, Cola, Hoysala and
Vijayanagar etc. patronized and promoted pundits by bestowing
agnaharas and providing grants for the temples. Mysore grew to
be great center of Carnatak music, and at the same time the rulers
did not lag behind in encouraging the growth of Hindustani music.
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The Oriental Manuscript Library was founded at Mysore
during the reign of Queen Victoria (1887). The curator of this
Library, Mahamahopadhyéaya Shama Sastry brought out the
monumental work Kautilya’s Arthtstra. Founded in 1916, the
University of Mysore was the sixth University of India, and the
first University under a princely state in the country. This univer-
sity has produced eminent savants like Sarvapalli Dr.
Radhakrishnan, one of the most outstanding philosophers of mod-
ern India; as well as Prof. M. Hiriyanna. The Outlines of Indian
Philosphy by Prof. M. Hiriyanna is an essential work for the stu-
dents of Indian Philosophy. Amongst the patrons of Sanskrit schol-
arship, the name of Sri Jayachamaraja Wodeyar, the Maharaja of
Mysore is worth mentioning. He published major puranas with
their Kannada translation. Rgveda Samhita with Sdyanabhasya,
edited by a group of 35 scholars, was brought out in 35 volumes.
Yogavauistha was translated into Kannada by Devadu Narsimha
Shastry under the patronage of King Jayachamaraja Wodeyar.
Wodeyar himself being a scholar, wrote a work on Dattatreya in
English. It was under his patronage that Mahamahopadhyaya
Lakshmipuram Srinivasacharya created his classics like
Dartianodayam, Manameya-rahasya-Slokavartikam and so on.

Sringeri Sharadapeeth was established in this state by
Sankaracérya. Suretvaracérya the author of Brhaddrnyakabhds-
yavartika, Taittiritabhasyavartika and Naiskarmyasiddhi was
the first pontiff of this great seat of learning in Advaita Philosophy.
During the course of time, this peetha has produced savants
like Saccidananda Sivabhinava Nrsimhabharati Svami,
Chandrasekhara Bharati Svami, Abhinava Vidyatirtha Svami,
Bharatitirtha Svami. They have been epitomes of erudition and
spiritual values. The Sanskrit commentary of Candrauekhara
Bharati Svami on Sankaracarya’s Vivekactidamani is the only a
pointer in this direction.
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Be it critical writing or literary creations or translations

from Sanskrit in Karnataka, literary traditions have ever been zeal-
ously persued in Karnataka.

Karnataka has also been a great seat of learning in Dvaita
Philosophy. Madhvacarya (1238-1317 AD) was the founder of
Dvaita system. He not only wrote commentaries on ten principal
Upanisads, Srimad-bhagavadgitd and Brahmasiitra; but also
commneted upon the first forty hymns of Rgvda, and composed
an abridged version of the Mahabharata in verse form. He also
wrote notes and comments on Bhagavata, the Dataprakaranas
or ten philosophical monographs expounding the logic and meta-
physics of Dvaita system. His critical exposition of the Brahmasfitra
is one of the greatest works in the realm of Indian philosophy.

Contrary to popular beleif, there is an astonishing quality
of creative upsurge of writing in Sanskrit today. Modern Sanskrit
writing is qualitatively of such high order that it can easily be treated
on par with the best of Classical Sanskrit literature, It can also
easily compete with the writings in other Indian languages. The
enormous quantity of the published works in Sanskrit composed
during the past two centuries encompasses all forms of literature.
An attempt is being made in the present monograph to account
and evaluate the contribution of Karnataka to Twentieth Century
Sanskrit literature, which convincingly disproves the criticism that
Sanskrit is a dead language. It will hopefully serve as a ready
reckoner for the researchers on modern Sanskrit wriitngs.

The methodology uniformly employed in this book is first
to state the author’s date of birth, his family, his qualifications, an
account of his creative or critical writngs as well as the honours or
laurels which he might have received and an assessment of his
overall contribution to literature. The work is devided into nine
chapters pertaining to nine decades during which the authors taken
up here were born. Thus the work stretches from Jaggu Singararya
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(born on 20.10.1891) to R. Ganesh (born on 4.12.1962). There
are authors whose date / year of birth could not be conformed, I
have kept them under the section miscelleneous. This work high-
lights the contributions of poets who have been honoured with
Sahitya Akademi Award by the National Academy of letters, or
have been conferred the President's certificate of honour or the
title of Mahdmahopaddhyaya by the Rashtriya Sanskrit Sansthan,
New Delhi. Jaggu Vakul Bhushana, author of more than 60 works
in various genres; Galagali Ramachar, the editor of Madhuravani,
Kadur Krishna Jois, Ranganatha Sarma, K.T.Pandurangi,
Pandarinathacharya Galagali, Paraddi Mallikarjuna, H.V.Nagaraja
Rao, Ramakrishna Bhatta and Satdvadhani Ganesh are a few to
mention amongst them.

The contemporary Sanskrit poets of Karnataka have
inculcated the spirit of realism in their writings by depicting the
social evils like dowry, bribery, corruption, unemployment and so
on. They have also suggested possible and plausible solutions of
these evils. H.V. Narayana Shastry’s Gunapariksanam, H.V.
Nagragja Rao’ s Dampatyakal ahah, Ganesh’s Anvesanam are
pointersinthisdirection.

Patriotism and nationalism also occupy a significant trend
of modern Sanskrit poetry wherein we find works being com-
posed on religious saints and national leaders like Basavanna,
Vidyaranya, Mahatma Gandhi, Sivakumara Swamiji (the present
pontiff of Siddha Ganga Mutt Bharatiya-desabhakta-caritam and
so on. Basavabhaskarodayah - an epic on Basavanna by Paraddi
Mallikarjuna, Vidyaranyakathatarangini, Gandhitopilahart and
Gandhivaibhavam by Galagali Ramachar and K.S.Nagrajan
Siddhagangayah Suddhachetanah by H.V.Nagraja Rao,
Bharatavaibhavam and Bharatiyades$abhakticaritam by
K.S.Nagrajan are some examples in establishing contemporanity
of Sanskrit writings in Karnataka.
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Modern poets have been successfully experimenting with
new forms and genres like, sonnet, Haiku, blank verse etc. Ganesh’s
Sankaravivekiyam is a dual poem (dvisandhanakavya) and
Antahkantih is a novel in blank verse. It depicts the last day of
Vivekananda. Saugandhika is a collection of sonnets in blank verse
imbibing the alien tone of blank verse, Citraculika is a vivid testi-
mony of Citrakavya. Ganesh is known for his extempore poetic
composition (asukavitva) and is also successful in composing
citrakavyas impromptu during his Astavadhana and Satavadhana
programmes, thus proving the point on hand that modern Sanskrit
poets have come out of their narrow traditional regimentation and
have been successful in imbibing contemporary trends in their
compositions.

Travelogues are also not lagging behind in the contempo-
rary scenario. H. V. Nagaraj Rao’s Saradadar§anam describes
his visit to SringerT. Translations have become essential in a multi-
lingual country like India and they undoubtedly form a major part
of contemporary Indian literature. Many works have been re-
cently rendered from regional languages into Sanskrit. The plays
by Jhanapitha awardee Shri Kuvempu have been translated into
Sanskrit by C. G. Purushottam in his “Kuvempu-nataka-cakram”
Subbanna, one of the most powerful novels in contemporary In-
dian literature by another Jianapitha awardee Masti Venkatesh
Iyengar, has been beautifully presented in Sanskrit under the title
Subannah by Venkatesha Shastri. The Vacanas of Sarvajiia have
been translated by K. T. Pandurangi and C. G. Purushottam as
“Sarvajiia-vacanani”, while Basavanna’s vacanas have been trans-
lated as Basava-vacanamrtam” by Paraddi Mallikarjuna. S. L.
Bhairappa is one of the most outstanding novelists of present era.
Of his novels, Sartha has been rendered by H. V. Nagaraja Rao,
Avarana by H.R. Vishwas and Dharmasii by Janardan Hegde.

Translations from Hindi have also been attempted by San-
skrit writers of Karnatraka. Paraddi Mallikarjun thus presents the
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wise sayings of mystic poet Kabir under the title “Kabira-siikti-
mauktikamala”. Five short stories of Premchand, one of the great
masters of modern short story literature, have been rendered into
Sanskrit by H.V. Nagaraj Rao.

These translations successfully bring out the capability of
Sanskrit to become a vehicle of modern thought and ideology.
Contribution of traditional pundits to modern Sanskrit writing is
no less important. In this regard mention may be made of the
traditional families of ‘Galagali’ and ‘Jaggu’. The former is repre-
sented by Galgali Ramachar and Pandarinathachaya Galgali and
the latter by Jaggu Shingararya and Jaggu Vakulabhushana.

I hope this work will be useful for the researchers and
layman alike and will corroborate the fact that Sanskrit is still func-
tioning as a vibrant and potential creative force.
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CHAPTER I

The five authors taken up in this chapter, i.e., Jaggu
Singararya, Chandrashekhara Bharathi Swamiji, Rallapalli
Ananthakrishna Sharma, Galagali Ramacharya and Gotur
Venkatachal Sharma were born in the last decade of nineteenth
century. They represent the oldest generation that enriched San-
skrit literature in the next century. Multilingualism, which has al-
ways been present in the literary scene in this country right from
hoary past, has made an impact on their creativity.

1. Jaggu Shingararya

Jaggu Shingararya was born to Jaggu Thirunarayana
Iyengar and Vengadamma on 20.11.1891 at Melukote. He had
his formal education at Maharaja Sanskrit College, Mysore and
at Melukote Sanskrit College. He was endowed with remarkable
talent and composed a number of works in Sanskrit. A prolific
writer, he produced Campil, devotional lyrics, dramas and a num-
ber of anthologies of poems as well as various other writings, viz
Yadusailacampii (1932), Krsnakatharahasya (poem, 1936),
Dasarathidarsana (poem, 1958), Venkatesa-padavalambana-
stotra, Kavyakalapam (part I, poems, 1968), Yaksaprasna-
natakam (play, 1968), Sibi-vaibhavam (play), Sauri-$auryam
(play), Dharmavyadha-darsanam (one act play, 1968), Atimanusa-
stavah (devotional poem), Kavyakalapam (part II, poems) and
SO on.

He has also written three works in Kannada -
Nithisaravali, Balinabhagya and Vairamudivaibhava. He has been
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honored by Maharaja of Mysore, Naluvadi Krishnaraja Wodeyar,
by Chandra-shekhara Bharathi Swamiji of Shringeri and Pejawar
Swamiji of Udupi. A recipient of Karnatak State Award, he has
been honored by a number of cultural and religious organizations
with titles like Abhinava-Bhavabhiiti, Nutana-Kalidasa,
Kulabhiisana and so on.

What follows is a synopsis of some of his works.

Yadusailacampu

This is the first work by Jaggu Shingararya. It focuses on
Yadavagiri (Melukote), the birthplace of the author. It is divided

into six chapters and is known as Satpraparica.
Krsnakatharahasya

Krsnakstharahasya by Shingararya, was printed in Telugu
and Kannada scripts with translation. It was published in 1936
and was prescribed as a text for SSLC students during 1941-42.

Dasarathidar§ana

Dasarathidarsana was published in 1958. It is divided into
three prapaficas (chapters). The first prapafica, entitled as Paduka-
pattabhiseka, comprises 48 stanzas, the second prapaica has
118 stanzas and is named as Citrakiitodanta. The third one with
91 stanzas is known as Ramapattabhiseka. The first chapter is
redeemed with the apt usages of Arthantaranyasa alankara, the
second with Yamaka and the third with variegated meters. The
author points out the specific features of his characterisation —

“Atra prapaficatrayatmako vibhagah krtah,
prathamaprapafice sarvani padyani arhantaranya-
salankaracitrani, dvitiyaprapafice yamakamayani, trtiye
prapafice nanavritacitrani ca virajante.”

Chapter I 3

The use of appropriate proverbs has enhanced the beauty
of the poem. For example -

1. Prayo nrpala bahuvallabha hi. (1.6)

2. Sampat punah sampadam abhyupaiti. (1.10)

3. Vidyavihinah pasureva niinam (1.12)

4. Snehatirekah kila papasanki (I.14)

5. Patresu datta hi phalanti vidyah (1.16)

6. Pitur hi putrabhyudaye pramodah (I. 20)

7. Sreyarhsi niinam bahu vighnavanti (1.33)

8. Nunam vidhereva gariyasiichcha (1.37) and so on.
Kavyakalapa Part I

Kavyakalapa Part [ is a collection of hymns offered to
different deities. Of these the Bharata-laksmistavah has a con-
stant refrain “tatah kim’; Srisangristutih has a replica of Bhasa’s
statement “padah payad upendrasya.’ Ekasloki-Ramayanam and
Ekaslokbhagavatam provide the testimony of the genius of the
poet in condensing the episodes of epics. In one of the poems,
Vallabhacarya’s popular lyric ‘madhuradhipater akhilam
madhuram’ has been transformed as ‘ Yadusailapater akhilam
madhuram.’

Yaksaprasnanatakam

This play was included in Kavyakalapam part I (1968). It
is a one act play based on the Yaksopakhyana of Mahabharata.
The poet has introduced some new ideas in the age-old episode.
For example the following etymology of the word mother is quite
interesting-

Masan dasa Grhva jatakam siite ya sa mata.
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Dharmavyadha-darsanam

This play derives its inspiration from the Dharmavyadha
Upakhyana of the Mahabharata. Some lines or phrases from
works like Bhajagovindam, Srimad-Bhagavadgita and Abhinava-
sakuntalam have been nicely blended in the dialogues. The author
has also inculcated philosophical speculations in the play. The fol-
lowing statement with a pun on the word ‘moha’ is an example —

patnimohah putramoho rthamohah
prthvimoho dehagehadi mohah

evam mohair napi saukhyam na $antih
jhani tasman naiva muhyatviha esu.

Sibivaibhavam

This play was first published in the renowned literary or-
gan of National Academy of Letters (the Sahitya Akademi) named
Sanskrit Pratibha. It portrays the greatness of Sibi’s character.

Sauriauryam

Of'the Puranas, Visnu and Bhagavata describe the child-
hood of Krsna. The dramatist has derived inspiration from these
and has weaved out an excellent play in five acts. This play has
been published by Surabharati Prakasana, Bangalore. The first
act portrays Kamsa'’s fear and apprehension owing to the birth of
Krsna. The fear is further enhanced by the divine voice. The Sec-
ond act brings out the character of Kamsa as a womanizer and his
addiction to drinks. The dramatist has displayed his accomplish-
ments in music in this act. In the third act, Narada approaches
Kamsa and preaches him. This act also unfolds the philosophy of
avatara (reincarnation). The fourth act reveals innovations and
new concepts introduced by the author. The character of Kamsa
has been transformed by him and the antagonist is made to ap-
pear before Lord Krsna to plead for mercy and entreat for being

Chapter I 5

forgiven. In the last act Kamsa prostrates before the Lord and he
is finally emancipated.

This play abounds the rasas like Karuna, Srngara,
Adbhuta merging with Bhakti and finally culminating in bliss or
ananda.

Atimanusa-stava

This is one of the many devotional poems from the pen of
Jaggu Shingararya, The poet has also trans-created it in his
Kannada poems.

To conclude, it must be said that the style of Jaggu
Shingararya is exceedingly simple, lucid and is free from over-
loading of embellishments. He has enriched Sanskrit language and
literature by formation of new phrases and idioms. Last but not
the least, he has created a harmonious blend of creativity with
Sasric learning.

2. Chandrasekhara Bharati Svamiji

Chandrasekhara Bharatt Svamiji was born on 16.10.1892
as Narasimha to Gopal Shastri and Lakshamma. He was ap-
pointed as the 34™ pontiff of Sri Sringeri Sharada Pitham on
6.4.1912. Being an introvert, he was given to meditation and used
to attain samadhi, very frequently. With his remarkable control
over meters, and divine inspiration, he used to compose stanzas.
Only a few of them could be compiled and printed for the benefit
of posterity and devotees. His devotional lyrics include —

Padavalambanastuti, Navaratnamala, Totakastotram,
Srimad-acaryendrastavah, Acaryapadavalambnastutih,
Dattanavaratnamalika, Daksinamurti-mantramatrkastavanh,
Srisamastakam, Sanmukha-bhujanga-stuti, Paficadasistutih,
Minaksistutih, Minaksistotram, Vanutakarsamafjari,
Srisaradagitam, Saradabhujangam, Desikotkarsa-mafjaf,
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sanmukhapaficaratna-stutih and so on.

Swamji has composed a number of Sastric works, which
include a commentary on Sankaracarya’s Vivekactidamani (pub.
by Bharatiya Vidya Bhavan). He is reported to have written an-
other scholastic commentary in Sanskrit on the Sankarabhasya of
Srimad-Bhagavadgita. This commentary is yet to see the light of
the day. Some stanzas can be cited to illustrate the poetic excel-
lence in the writings of Swamiji.

Padavalambanastuti

This poem comprises 13 stanzas. The very first stanza
evinces charming-expression: —

Sthitenuptrvamakarandapiirne
Jjagadgurohpadasahasrapatre.
Kim anyato dhavasi cittabhriga
prayahi tatraiva ramasva nityam.

(O bee! of my mind, when there are the lotus-like feet of
the guru, full of compassion, why do you run around elsewhere?
You should go and always rest there only.)

Navaratnamala

As the very name indicates, this poem contains nine stan-
zas. The fifth stanza provides a good example of Adiprasa-

_____

namavadhita-nikhilaghacayo manasvi
samadigirsu parigita-nijasvariipah
drggocaro bhavatu desikaran mamasu.

(May the Lord Desika appear before me immediately,
who is like Indra destroying by his thunderbolt the six internal
enemies, who dispels sins by his very name, and who is the very

Chapter 1 7

embodiment of the Upanisadic dictum. Let him appear before
me.

Srimad-Acaryendra-stutih

This is a fine expression of devotion to Lord Desika. We
find a charming utpreksa at the very out set in this poem—

drstavaci sarasvatim nayanayor ante ca laksmim tatha

citte viksya samastabhitakarunam kaye ca hemaprabham.

no yuktam bahubhaminisamudaye vasaya yatreti te

Srimaddesikarajakirtivanita ninam diganganagat.

(The Lord Desika, the woman of thy glory, after seeing
the goddess of speech in your words, compassion for all beings in
your heart and golden complexion in your body, has thought it
improper to reside amidst so many women, and therefore she is
roaming in all directions.)

Acarya-padavalambana-stutih

This is a collection of eight stanzas. The fourth one has
remarkable charm of alliteration —

Sampalatasadrsa bhasvara-dehayukta
sampadayamyakhilasastra-dhiyam kada va
Sankanivaranapato namatam naranam
Srisankararya mama dehi padavalambam.

(When can I acquire the wisdom of all scriptures, O
Sarkara! you are the one who has the lustre like the flash of light-
ening, as you are capable of dispelling the doubts of devotees,
may you confer your grace on me.)

Desikotkarsamafijari

This is a collection of fifteen stanzas. The fourteenth stanza
elucidates the concept of guru of which Swamiji himself'has been
aliving example—
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satyam vaci daya natesu patuta dharmartha-samraksane
saujanyam sujane bhrsam vimukhata dustesu yasyabhavat
Saktir brahmani ninditesu visayesv asid viraktir drdha

sa svamimama desikas taditaro namnapi namnayate.

(Truth in the speech, mercy towards devotees, strength
to maintain the righteous path, showing courtesy towards good
people, maintaining distance from the wicked, establishing a per-
manent abode in Brahman, renunciation of the mundane - whoso-
ever has these qualities, is indeed my guru and I do not even name
any other.)

Even though he served the goddess of learning without
making any publicity, Chandrashekhara Bharathi Swamiji was a
poet of high accomplishments. He was an epitome for the follow-
ing statement by Shelley

“Poetry beautifies philosophy and
philosophy edifies poetry”.

Swamiji became a legend during his life time and he is
said to have performed a number of miracles, like resorting the
eye-sight of the blind, making the dumb speak and so on. He was
supposed to be a spar§amatra-guru’ by his devotees, Sringeri
Muth attained the pinnacles of glory during the tenure of
Chandrashekhara Bharathi Swamiji. Scholars, Philosophers and
statesmen like Savapalli Dr. Radha Krishnan, Dr. Rajendra Prasad
on one hand and kings like Krishnaraja Wodeyar on the other
used to visit and obtain his blessings. His creative writings like-
wise are blessings to humanity.

3. Rallapalli Anantha Krishna Sharma

Rallapali Anantha Krishna Sharma was born on 23.1.1891
in Rallapalli, a village in Ananthapur District of Andhra Pradesh.
His mother was Alamelu Manganna and his father was
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Krishnamachar. He studied Sanskrit under Krishna Brahmatantra
Yatindra. He then served as Telugu pundit in Maharaja College at
Mysore. He is reported to have composed works in Sanskrit,
Kannada and Telugu. His Sanskrit writings include — a
Campiikavya, a Khandakavya and a collection of poems -
Srimahi$iira-rajyadarsah (1925). Bhargavipaficavimsati (1926)
and Ananthabharati (1927) are his other woks. He translated
Kalidasa’s Raghuvarn$a and Bhasa’s Svapnavasavadattam. His
poems in Kannada include Taradevi (1911), Mirabat (1913),
Samipiije and a novel - Lilavati, and works on criticism entitled
as Ganakale (1952), Sahityamattu Jivanakale (1954). He has also
translated some works from Kannada into Sanskrit. He has also
written the following works in Telugu :- Vemana (Criticism, 1929),
Gathasaptasatisaramu (translation from Prakrit 1932),
Tallapakasankir-tanalu (edited), Srimadandhra-bhagavatam
(1953, edited), Sarasvata-lokamu (criticism, 1954), Tenali
Ramkrishnaviracita Panduranga- mahatmya (edited, 1967).

Srimahisirarajyabhyudayadars§ah

This is a Campukavya, moulded on Venkatadhvari’s
Visva- gunadar§acampiih. In the introductory portion the names
of Kr$anu and Visvavasu are given. This work was awarded with
first prize in poetry competition organized on the occasion of
Dipavali under the chairmanship of King Krishnaraja Wodeyar.
The work is divided into a number of sections entitled Avataranika,
Dosadarsana, Gunadarsana, Puratanasthitih, Idanintanasthitih,
Setubandhah, Vidyut-$§aktih, Suvarna-khanih, Khanih,
Vidyavisaya, Nagaravarnana and Samskrtavidya etc. The author
also describes the University of Mysore and the surroundings of
the city of Mysore. The section entitled Dosadar§anam is realistic
one. The poet brings out the increasing commercialization and
loss of values.
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nastha punye na nayagatau tau no pararthanuvrttau

pascatyanam avinayapatair vaficitanam amisam

nirmaryada niravadhimadah nityam asrantalobhah

dharmadharmair vivadata ime krayyavikrayyabhiitau

(These people deceived by the influence of the western
people, do not have faith in merits, neither in good policies, nor in
helping others. Thy do not have any limits, their intoxication knows
no bounds, and they are always full of greed. They are debating
for the things to be purchased and sold.)

Visvavasu immediately supplies a rejoinder by saying —

gunadoSasankaravicitrataya
jagad eva nirmitam idam vidhina
dinam atapena tamasa ca nisa,
paribhuyate kimu mudhatra mrsa.

(This world full of wonders has been created by the Cre-
ator as a mixture of qualities and blemishes. The day is overpow-
ered by sunshine and the night by darkness.)

The poet has displayed good command over prose
throughout this work.

Anantabharati

This work was published in 1977 from Surbharati
Prakasana, Bangalore. The portion entitled “Srigitagovinde
pathapariksanam’ was a lecture delivered by Sharma in Madras
Sanskrit Academy on 19.2.1955, on the occasion of Jayadeva-
day celebrations.

Sarma is the recipient of many titles like Ganakalasindhu’
(Mysore Music Session, 1961), Ganakalaprapiirna (Andhra
Pradesh Sangeet Natak Academy), Sangitakalaratna (Bangalore
Gayan Samaj, 1973), Honorary D.Litt. of Sri Venkateshwara
University and Asthana Vidvan of Tirumala Tirupati Devasthanam.
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An embodiment of music and literary accomplishments
Ananthakrishna Sharma has enriched the literatures of three lan-
guages by his contributions.

4. Galagali Ramacharya

Galagali Ramachar was born in 1893 in the village Galagali
on the bank of Krishna River in the Bijapur District of Karnataka.
He studied Kavya and Vyakarana under his elder brother Galagali
Kurmachar. Then he went to Uttaradi Mutt and studied Nyaya
under Krishnacharya and Vedanta under Sri Satyadhyanateertha
Swamiji. Along with his mastery in these §astras, he was also at-
tracted to poetic compositions. He contributed poems to
Samskrtacandrika and Sahrdaya well known popular Sanskrit
periodicals of those days. He started a Sanskrit monthly
‘Madhuravani’ with the assistance of his friend Burli
Srinivasacharya in 1935 from Belgaum.

Galagali Ramachar was a prolific writer. His Yaduvamsa
Mahakavyam though incomplete epic in ten cantos is a master-
piece in classical tradition. Galagali must have planned it in sixteen
or twenty cantos. The first nine cantos provide an outline of the
background of Yadu family. The story of Krsna’s life begins from
tenth canto itself and abruptly ends there. Even though the main
theme could not be completed, the available portion furnishes a
rich feast of poetic excellence. The episode of Yayati and Sarmistha
in the beginning is fascinating, Rama’s story is taken up and the
myth of the churning of the ocean is also described. With this vast
canvass of background we can infer the ambitious plan that the
poet had designed for this epic. Each canto has been given a
name suited to its contents. Ramachar’s mastery over prosody
coupled with timely proverbs has added to the beauty of colors
on the vast canvass of this epic.

Svarajyaratnakarah is another long and ambitious poem
by Ramachar. Happily, the poet has switched over to secular theme
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rooted in democratic values and patriotism. The poem is divided
into several sections and these sections have been named on the
symbolic weapons adopted by the Mahatma for his non-violent
struggle against the foreign rule, viz. - Svade$alahari,
Gandhittoptlahari, Carkalahart, Bahiskaralahart and
Karagrhalahari. Svadesalahart depicts the movement for estab-
lishment of indigenous economy and a call for self-reliance.
Gandhian philosophy of truth and non-violence has been effec-
tively pin-pointed here by evoking the spirit of patriotism and self
sacrifice. Gandhitopi becomes a symbol of inculcation of these
values. Use of charakha by weaving of khadi is described in
Carkalahart. Italso symbolizes the revival of rural industries and
the ideal of independent economy. Karagrhalahari and
Bahiskaralahart establish the fact that no government can survive
without the support of the people and non-cooperation of the
mass can lead to the downfall of tyranny. Imprisonment and pun-
ishment fail to curb the spirit behind the no-obedience movement.

Devi Vasanti and Ko ’ham are two prose compositions
by Ramachar. The former presents a historical narrative. There is
a graphic and delightful description of Dushera festival under the
patronage of the first Chamraj of Mysore in the beginning, fol-
lowed by a graphic narration of revolt against Chamraj. Chamraj,
along with his queen and daughter Vasanti is taken away for a
hide by a trusted colleague Nafijaraja in a cave. The description
of the predicament of the royal family is very touching. By coinci-
dence, two brothers Yaduraja and Krsnaraja arrive on the spot.
Vasant1is married to Yaduraja. The poet skillfully develops these
historical incidents with the blend of literary grandeur in his fine
prose.

Ko’ham is a soliloquy. It is a loud thinking of a modern
and educated girl who remained unmarried till advanced age. She
is involved in a love affair and then marries without social ap-
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proval and becomes pregnant. Ultimately she is disillusioned. Her
marriage is not sanctified; her child is unwelcome in the society.
The family is isolated and alienated and they are in search for their
identity in the society, justifying the title of the poem ‘Ko ham’
(who am 1?).

Amongst the minor poems of Ramachar, two deserve our
special attention — ‘Devamandira-krandanam’ and ‘Muni-
menaka-samvadah’. The former describes the deplorable con-
ditions of a temple. Temples were built by the kings right from
hoary past and they have been repositories of the rich heritage of
Indian culture. The poet besides focusing on the plight of this reli-
gious institution has also depicted the vandalism that has surfaced
in recent past. Imbibing urgency and pathos, the poem is a call
from the desolated temple.

Muni-Menaka-samvadah’ is an interesting dialogue be-
tween the sage and the nymph - Vi§vamitra and Menaka. Ramachar
has also composed a number of devotional lyrics like - Pahi mam
Muralidharah, Venkatesastakam etc. The last poem is composed
in the difficult Asvadhatt meter. Satichintadevi - a novel and
Srimadasvadhatikavyam are also noteworthy amongst his other
works.

Ramachar edited a number of works like
Alankaramuktavali of Krsnakavi, Rgbhasyatikaprakasa of
Satyanath Tirtha, Yamakabharta-tika of Naraharitirtha,
Srigitatatparyanirnaya-prakasika of Padmanaba Tirtha,
Ahnikakaustubhah of Anandatirtha and so on.

The anyoktis of Ramachar are also illustrative of his po-
etic skill and perception. He has symbolized the elephant, the crow
and a lice through the anyoktis. Ramachar was honored by many
titles, such as Mahamahopadhyaya of Bharatiya Sanskrit Sansthan
Parishad Prayag, Sahityaratnam by Editorial Board of Samskrtam;
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Abinava-Bana by Sanatanadharma-mandala, Kavikulatilaka by
Akhila Bhararatiya Sanskrit Sahitya Sammelana. He was also a
recipient of President’s Certificate of Honor.

Galagali Ramachar combined the perspicuity and gran-
deur of classical Sanskrit poetry and also inculcated contempo-
rary trends in his writings. His poems introduce both legendary as
well as contemporary themes, and they evince natural scenario as
well as social and national milieu. He can be ranked with foremost
of poets of the present age.

5. Gotur Venkatachal Sharma

Born in 1894 at Dankinikota in Tamilnadu, Gotur
Venkatachal Sharma was a Sahityavidvan from Chamrajendra
Sanskrit College, and was conferred with titles such as
Panditaratna, Vidyavisarada and Sarasakavivatarn$a etc. He
wrote in four languages - Sanskrit, English, Kannada and Telugu.
He has composed a number of devotional lyrics in Sanskrit like
Ganes$agitamalastotram, SrIchodes’varigitakadambakam,
Srichodambartatranastotram, Stotragitamala, Bhavanagitamalika,
Nitigitamalika, Manavagitamalika, Gitasahasra gitamalika, Brahma
gitamalika, Dasaslokikalikastutih, Chodesvarigitapadyamalika etc.

He wrote a biography of Subbaraya Shastri of Anekal in
English, and a commentary on Mohamudgaram in Kannada.
Ataveladi-gitamala is his poem in Telugu.

CHAPTERII

This chapter takes into account seven authors born in the
first decade of 20™ century. In their writings, we find new patterns
being weaved within the classical structure of Sanskrit poetry.
New tendencies and nuances are also brought in. Jaggu Vakul
Bhushan is one of the most prolific writers of Sanskrit. He also
presents the brilliance and profundity of Sanskrit writing in this
age as well as its short comings and weak points.

1. Jaggu Vakul Bhushan
(Jaggu Alwar Ayengar)

Jaggu Alwar Ayengar was born in 1902 at Chatraghosha
near Melukote in a traditional family of Sanskrit scholars and had
his education at Sanskrit college Melukote.

His writings can be broadly classified into the following
categories —

(1)  Creative works in Sanskrit (i) Works on Sanskrit
() Critical Works in Sanskrit (iv) Miscellaneous works,
(v)  Translations and other works (vi) Works in Kannad

Jaggu Vakul bhushan is the most prolific poet of twentieth
century in Karnataka. He has enormously contributed to almost
all the genres of creative writing, like Epic, Drama. Campii, Prose,
Stotra so on and so forth. Drama of course is his forte.

The following are his creative works in Sanskrit—
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Jayantika-Gadyakavya, based on Bana’s Kadambari
(1990)

Yaduvamsacaritam - Gadyakavya based on Bana’s
Harsacarita

Adbhutadiitam an epic in 15 cantos, based on
Udyaogaparvan on the Mahabharata (1968),

Karunarasatarangini- Khandakavya,

Patikoktimala - poetry,

Sragaralilamrtam — poetry

Kalikautukam —an unpublished Khandakavya,
Gitaraghavam — poetry

Vasantavatamsavarnanam - Khandakavya
Bharatasarhgrahah - Campii

Yatirajacampii - Campii

Yatrodantacampii - Campii

LaksmistutimafijarT - devotional poem,
Hayavadanastotram - devotional poem,

Amrtadhirohini - devotional poem,

Aghavighatini - devotional poem, on Rama; (unpublished)
Laksmidandakah - devotional poetry,
Yadusailasatakam - Satakakavya,

Gandhinutih - poem, unpublished;
Kodandaramasuprabhatam - devotional poetry,
Vasudevasuprabhatam - devotional poetry, (unpublished);
Dasarathisuprabhatam - devotional poetry, (unpublished);

Subrahmanyasuprabhatam - devotional poetry, (unpub-
lished);

Madhyaranganathastotram - devotional poetry, (unpub-
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lished);

25.  Madhyaranganathasuprabhatam - devotional poetry, (un-
published);

26.  Madhyaranganathasatanamastotram - devotional poetry,
(unpublished);

27.  Madhyaranganayikasuprabhatam - devotional poetry, (un-
published);

28.  Mahalaksmisuprabhatam - devotional poetry,

29. Stiyoganrsimhasuprabhatam - devotional poetry,

30. Stiyoganrsimhamangalastotram - devotional poetry,

31. Srimalle$varakrsnasuprabhatam - devotional poetry,

32. Stimalle$varakrsnamangalam - devotional poetry,

33.  Madhyajanardana suprabhatam - devotional poetry,

34.  Janardanasumangalam - devotional poetry,

35.  Venkataryavandanam — devotional poetry,

36.  Prapannavani- devotional poetry,

37.  Adbhutams$ukam —play, (precursor to Venisarhhara of
Bhattanarayana)

38.  Pratijiiadkautilyam - play, (precursor to Mudraraksasa of
Visakhadatta)

39.  Prasannakasyapam - play, (successor of
Abhijfianasakuntala of Kalidasa)

40.  Karmahalam—play, unpublished,

41.  Maniharanam - play, (successor of Bhasa’s Urubhanga

42.  Mafijjulamafijiram —play

43.  Balivijayam—play,

44.  Amilyamalyam—play,

45.  Yauvarajyam-—play,
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46.  Pratijiasantanavam—play,

47.  Anangadaprahasnam —a farce,

48. Samyukta - a play,

49.  Nighnatapasam —a play, 1982

50.  Navajimitam—a play 1986,

51.  Mugdhakuntalam —play, 1993

52.  Prabuddhaprajiam. Play 1993

53. Kaumudiyam —play, 1993

54.  Virasaubhadram — play, precursor to Diitaghatotkaca of
Bhasa)

55.  Vrataphalam—play, 1993

56.  Kalikalusyam—play, 1993

57.  Dasarathidar§anam —play, 1993

58.  Vitirnamrtam —play, 1993

59. Syamantakam —play, 1993

60.  Maireyaparamyam —play, 1993

Ciritical works:

1. Bhavakaumudi - (Commentary on the play
Kadambarikalyana)

2. Upakhyanaratnamiijiisa - Commentary on Ksemendra’s
Carucarya)

Miscellaneous Works:

(1) Kanakamuktamani (2) Srngerisankararyasvagatam
(3) Samasyaptranani (4) Suvarnanyoktipancakam
(5) Catuslokah (6) Anyoktimala, (unpublished);
(7) Adbhutavijiapannam, (8) Prasannakasyapavijiiaptih,
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(9) Syamantakavijfiaptih  (10)Pratijfiakautilyvijaptih
(unpublished);

(11) Yaduvamsa-caritavijiiaptih,
Translations:
(1) Srivacanabhiisanam — (from Sanskrit into Kannada)
2) Caramupayanirnayah
Other Works:
(1) Laksmidasasahiyam (2) Ajhatagranthah
Works in Kannada:

(1) Naguvintagantu (Autobiographical comic story), (2)
Radhamohan — Cine-play, (2) Ramjirangsthola — comic essays,
(3) Melunadina Bhagyodaya, (4) Ambarisacarita, (5) Bhagavatya-
dasaka, (6)Vedantavt Sahityavi, (7) Janardasuprabhatopodgatha,
(8) Mahalaksmisuprabhatopodgatha, (9) Srivacana-
bhuisanopodgatha, (10) Amrtadhirohinisuprabhatopodgatha, (11)
Padmapurana (translation of 3 chapters — unpublished), (12)
Gitopanyasa, (13) Ramayanopanyasa.

Jayantika:

Jayantika is a prose — romance modeled after Bana’s
Kadambari. The hero and the heroine assume two births, first as
Caruvaktra and Sugandhini, then Jivasena and Jayantika. The
work is named after the second appellation of the heroine. The
main story is narrated by Candadarnstra, a gandharva who was
born on the earth as a result of a curse, and as the narrative
progresses, different characters narrate the tale further. The au-
thor has taken recourse to the flash back style for this. There are
many turning points, and each time the past happenings are un-
folded, the story within the story goes on. Despite highly scholarly
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and prolonged descriptions, the author has been able to retain the
interest in the episodes. There are refreshing dialogues and in-
structive passages, plenty of mythological and cultural references
are inter-woven, symbolically or metaphorically.

The plot develops in five-laharis. Vira and Adbhuta rasas
dominate, interspersed with pathos and love. Wicked characters
are conspicuous by their absence, except that quite a few of them
are given to wantonness and lust. But then the author judiciously
makes them suffer for that. That the life is replete with immeasur-
able possibilities is the lesson this prose-romance, imparts.

YADUVAMSACARITA:

This work resembles Bana’s Harsacarita. It describes the
family history of Mysore royalty. It was composed at the instance
of'the last ruler of Mysore belonging to Wodyar family. Poet’s
scholastic acumen as well as wonderful command over Sanskrit
language is fully revealed in this work. It is divided into ten A§vasas
or chapters, eight of which are named as under — Kavisam-
bhavah, Yaduvamsa-rajyapraptih, Rajavodeyaya Simhasana-
praptih, Immadirajavodeya-pattabhisekah. Milkabhisekah,
Haidaravijyah, Mummadikrsnarajapattabhisekah and Srikanta-
dattanarasimharajavodeyasambhavah. The second and the ninth
chapters are without titles.

ADBHUTADUTAM

Adbhutadiitam is an epic in 15 cantos. It is based on the
Udyogaparvan of Mahabharata. The story commences with
Srikrsna’s visit to Pandavas after the end of their exile in conceal-
ment (ajiatavasa). He is accompanied with Balarama. He offers
to be the messenger of peace and goes to Hastinapura. Humili-
ated and ridiculed by Kauravas he comes back to Pandavas and
informs them of the failure of the mission. War is now inevitable.
Jaggu Vakulabhushana has adopted vigorous and forceful style in
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this poem, He has successfully portrayed the grandeur of Krsna,
and the helplessness of Drtarastra, the highhandedness of his son,
and softness of Dharmaraja. Bhakti and Santa rasas form domi-
nating sentiments and their currents run complimentary to each
other. The poem is redeemed with apt subhasitas. The poet also
excels in the use of alankaras, especially Virodhabhasa and
Arthantaranyasa. Amongst the characters, Dhrtarastra impresses
here with his utmost sincerity, and he advises Duryodhana to ac-
cept Krsna’s message. He is not blind to the fact that Srikrsna is
an incarnation of Lord Visnu.

SAMYUKTA

This small play in five acts deals with the well-known his-
torical episode of romance between Prthviraja and Samyukta.
The play is marked with rapid action, the sentiments shifting from
heroic to comic and then to romantic, with a soft touch of pathos.
The style is lucid and the expressions are appealing and thrilling.
The poet has also used beautiful imagery and wise sayings, viz.

sardillahaste nipatitah kuranga iva.
acintaniyam khalu strihrdayam
Sathe sathyam pradarsayan.

NIGHNATAPASAM

This is a playlet in two acts, vividly delineating the inter-
esting episode of the sage Rsyasrga. Rsyasriga is like an inno-
cent child even after attaining youth and having lived a life in seclu-
sion, he has not seen women. He is seduced by the damsels of
king Romapada’s court and is lured to be brought to the king-
dom. The draught-hit region governed by Romapada is blessed
with rains after his entrance in the kingdom and there he is offered
marriage with the princess, the daughter of Romapada. The dra-
matist has skillfully handled delicate humor. His fascination for
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beauty of language and alterations surface right from the begin-
ning. To quote an example —

vimdakantarasancari nandanandanakesart
vmdarakarisamhari mandari patu mam harih.

PRASANNAKASYAPAM

Aplay in three acts, Prasannakasyapam is intended to be
a supplement of Sakuntalam. It portrays the appeasement of
Kanva by Dusyanta. The latter visits the hermitage of Kanva with
his consort and the son. The characters here are the same as in
the magnum opus of Kalidasa. The beauty of the situations re-
conceived by the dramatist arouses memories of Sakuntalam, so
that we can feel the towering presence of the master-poet in a
new setting. The style of Jagu Vakulabhushana here is elegant
throughout, enriched with vivacious dialogues.

NAVAJIMUTAM

This is a play in two acts, inspired by
Srimadbhagavatapurana. The episodes of Krsna’s boyhood and
his dialogues with the mother Yasoda are depicted in a charming
style. The poet also portrays the simple living of the cowherds,
prosperity of Gokula, Krsna lifting Govardhana and other epi-
sodes,

PRATIJNAKAUTILYAM

Dr. V. Raghavan writes about this play —‘The
Pratijiakautilya offered now by the writer keeps the characters
invented by Visakhadatta, and as conceived by him, his motifs
and the use to which he puts them, his style and tempo, and with
these, presents the antecedents of the plot of Mudraraksasa-
purvavastu. Next to the skill in the arrangement of the plot, the
classic quality of the poetic diction is to be mentioned especially
when today for several modern writers Sanskrit expression is tak-
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ing idioms from English and regional languages, and is not often
putting on a quaint appearance. The poetic qualities of the author
are also clear in his mastery of the metrical medium, in his de-
scription, observations of human nature, and portrays of feelings.”

MANJULAMANJIRAM

This is a play on Ramayana theme in eight acts. The story
commences from the event of Rama’s birth and is concluded with
his coronation. With slight modifications, the Jaggu Vakulbhushana
has faithfully presented the Great Epic in drama form.

DASARATHIDARSANAM

This play is also based on Ramayana theme. In two acts
it records the union of Bharata and Rama in Nandigrama after the
latter returns to Ayodhya at the end of his exile.

YAUVARAJYAM

This play portrays the jubilations following the coronation
of Rama. Rama is portrayed as an ideal king heralding an era of
peace and prosperity.

PRATIJNASANTANAVAM

This is play based on Mahabharata theme. It presents the
amorous pleasures of Santanu and Bhisma’s vow in two acts.
The fisherman here talks in Sanskrit instead of Prakrit.

ADBHUTAMSUKAM

This play is a precursor to Bhattanarayana’s Venisamhara.
It abounds in heroic sentiment.

APRATIMAPRATIMAM

This play depicts Srikrsna visiting Dhrtarastra along with
the Pandavas after the Mahabharata war is over. Overpowered
by the grief, the blind father of one hundred dead Kauravas is all
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set to smash Bhima, and at this Juncture Srikrsr_la averts a crisis
by putting forward the image of Bhima and telling Dhrtarastra that
that it is real Bhima. Srikrsna’s wisdom thus saves the Pandavas.

AMULYAMALYAM

In this play Jaggu Vakulbhushana has experimented with
new dramatic design, setting the plot in many scenes with fast
action. The motto of the play is that God will always protect his
devotees.

SYAMANTAKAM

Srikrsna is the hero of this seven act play. The author
depicts his attraction towards Satyabhama. Their marriage is ulti-
mately consummated after Srikrsna is able to find out the lost
Syamantakamani.

VIKIRNAMRTAM

This play depicts the character of Ghantakarna, a de-
mon. An arch enemy of Srikrsna, he is transformed to be his
ardent devotee.

VRATAPHALAM

This play is based on the religious ceremony of the wor-
ship of Satyanarayana in three acts.

KALIKALUSYAM

This is arealistic play depicting the contemporary degen-
eration.

MAIREYAPARAMPARYAM

This play brings out the Gandhian values. The evil of drink-
ing wine is condemned and the values concerning prohibition and
non-violence are upheld.

Chapter II 25

Jaggu Vakulabhushan is the most prolific writer in the
scenario of contemporary Sanskrit literature. Like Bhasa he has
derived inspiration from the Great Epics as well as
Bhagavatapuratia. He is also duly recognized by the state and by
the lovers of Sanskrit, and has been honoured by a number of
prestigious awards. Sahitya Akademi, the national academy of
letters honoured him by the prestigious Sahitya Akademi award
for creative writing in Sanskrit. He also received the President’s
certificate of honour. This apart, he won several laurels from
religious and academic institutions and cultural organizations during
the fruitful long span of life.

2. Nirpaje Bhimbhatta

Nirpaje Bhimbhatta was born in 1903 at Kanyan village,
in south Kanara district of Karnataka. Shankar Bhatta was his
father. He enriched contemporary Sanskrit literature by
contributing two plays - Kasmirasandhanasamudyama and
Haidarabadavijayah.

KASMIRASANDHANASAMUDYAMAH

This play was written by Nirpaje Bhimbhatta in his stu-
dent life. It was initially published in Amaravani journal. Itis a
historical and political play in seven acts with a focus on Kashmir
issue. The whole play represents contemporary political scenario,
and can be successfully staged. There are no female characters.

HAIDARABADAVIJAYAH

This play was also published in Amaravani journal in 1954.
It is divided into ten scenes, and is devoid of female characters
like the first play Kasmirasandhanasamudyama by our author. The
dramatist has enlivened the post-independent era depicting the
conflict related to the merger of Hyderabad.
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Both the plays by Nirpaje Bhimbhatta relate to contem-
porary issues, and they are marked with a concern for national

integrity.
3. Hittalahalli Govindabhatta

Hittalahalli Govindabhatta was born in Hittalahalli, a
remote village in South Canara district of Karnataka in 1905. His
father was Nilakantha Bhatta and mother Bhagirathi. He underwent
rigorous sastric training under the tutelage of Hosamane
Ramachandra Shastri and Ganesh Shastri.

He wrote a Campii entitled ‘$risarvajfiendracamptih’ and
a historical work ‘$ribrahmanandagane$ayoge$varanam
Jivanacaritam’.

SRISARVAINENDRACAMPUH

This Campi is modeled on Anantabhatta’s
Camptibharatam. It is divided into seven stabakas. This is a
historical campil, delineating the glorious past of Svarnavallimutt.
The Mutt is dedicated to the teachings of Sankaracarya and the
philosophy of Advaita Vedanta. Author’s dedication to the cause
of Vedanta is also evident. He says in the beginning —

kavitasavita naham kim api na lekhyam likhec ca me
hastah.

Tad api ca vibudhair dayaya paragunaparamanutustir
abhigrahyam.

The pen-portraits of pontiffs of the Mutt, viz. Sarvajfia
and Gangadhara are quite impressing. To cite one stanza-

alaukikim krtim uparjayantau
sacchisyalokan api pavayantu.

Chapter II 27

Srisarvagangadharanamabhajau
yasyam sthitau tau yatirajamukhyau.

The employment of thyme beauty and alliterations en-
hances the poetic excellence of this campii. For example —

tatha yatindro vyavaharadhuryah
tatha tapasyavapi dhuryadhuryah.
vatha mrgendro mrgarajarajah
tatha yatindro nataraja asit.

The third chapter is important from the point of view of
historical documentation. It describes the education and training
of the pontiffunder recruitment, and the worship of Sricakra. The
fourth chapter presents the return of the pontiff from Kaidalimutt
to his own mutt. The declaration by him regarding the sufferings
caused by poverty is noteworthy —

daridryam maranam cetyubhayam dubkhapradam loke.
maranadapi daridryam ciratara dubkhapradam jiieyam.

The fifth chapter brings out the visits of the pontiffto Udupi,
Dharmashala, Gokarna and the performance of Candt sacrifice.
The sixth chapter narrates his journey to Kashi, Gaya and Prayag.

The last chapter incorporates descriptions of Ayodhya,
Haridwar, Delhi and Rishikesh.

The work presents the religious and cultural environment
of the country with graphic pictures of holy places. Poet’s devo-
tion to Sanskrit as well as his concern for grammatical purity is
praiseworthy-

varivartu girvanavani jagatyam
narinartu saivadya jihvanganesu
caricartu sarvo pi yatnam tadartham
sarisartu diiram vilambas ca jadyam.
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SRIBRAHMANANDA GANESA YOGESVARANAM
JIVANACARITAM

Sribrahmanandaganesayogesvaranam Jivanacaritam was
published from Datta Mandir, Dandeli in 1972, There are eight
cantos in this poem, each having a relevant name. Brahmananda
is the hero of this epic. He lost his mother just after three hours of
his birth. His father also left for heavenly abode when he was only
three months old. He performed a number of meritorious acts,
traveled to Himalayas several times, and established the shrines
of Datta there and used to bless people with the grace of Datta.

Second canto narrates the death of his wife, visit to Kashi,
and his rejection of the offer for a second marriage. The third
canto describes his visit to Kollur and Gokrna; the fourth to
Haridwar while the fifth one comprises descriptions of his visits to
many holy places. This canto abounds in subhasitas. To quot a
few of them —

() vrddhasya vakyam vitatham katham syat
(i1) vatne kim asadhyam asti?

(ii1) dhairyena sarvam bhuvi sadhayanti.

(iv)  aho ksudhartah kimu nahareyuh.

In canto sixth, the poet takes his hero to Uttara Pradesh
and his stay at Gokarna is highlighted. The seventh canto relates
to the installation of another Datta shrine by our hero. His bath in
anumber of pilgrim centres is also taken up. The poet very much
believes in the miraculous powers of God Datta and says - Datte
pratuste kimasadhyamasti — what is impossible when Datta is
here?

This work has four hundred stanzas all in all and it suc-
ceeds in a graphic presentation of life and deeds of Brahmananda
Sarasvati.
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The literary merits of Govind Bhatta are of high order. He
is an asukavi with immense potential for versification. His forte
lies in composition of biographies of religious heads, so that the
posterity can remember their glory.

As an asukavi, Govinda Bhatta was honoured in Kashi as

well as in the Suvarnavallt mutt.

4. Vighneshwar Sharma

Vighneshwar Sharma was born on 9" August in the year
1909. His father was Venkataramana Pundit and Subbanna Bhatta
was his teacher. His works can be broadly classified under four
heads :—

() Creative works in Sanskrit,
(i1) Miscellaneous works,

(i) Works in Kannada; and
@iv) Songs.

His writings are extensive, and unfortunately many of them
have not seen the light of the day.

Amongst his creative works in Sanskrit Usaniruddham
is an unpublished play based on mythological episode of love be-
tween Usa and Aniruddha. Ratnanguliyakam is a farce written in
1965. Hasta-kaustubham, Dharmaviplavam and Kaminik-
auravam are social plays, but all remain unpublished. Bhargavi is
an unpublished historical play. Indira-vaibhavam (1970) is his
khandakavya, it depicts the life and deeds of Indira Gandhi, the
former Prime Minister of India. Indiravimsatih is another poem by
him on the same theme comprising 20 verses. He wrote eulogistic
poems on the 63 64™ and 65" birthdays of Mrs. Gandhi under
the captions “Mahabhagyayai Indirayai Trisastitame



30 Modern Sanskrit Writings in Karnataka

Jjanmadinotsave Subhasamsanam” etc. His Renukakhanda-

kavya was published in 1980. Amongst his other unpublished
works Madhukalasam may be mentioned. It is an autobiographi-
cal poem in two cantos. The poet describes his family, friends and
teachers and also narrates the incidents of his marriage and the
sad demise of his father. Indiravaibhavam is a poem composed
by our poet on the 65" birthday of Indira Gandhi. It describes the
birth, education, marriage as well as political career of Indira
Gandhi.

His miscellaneous works include a number of poems on
diverse themes. Of these Bhavatarngah was published in 1928.
Maukambika-stutih (1977), Sivastutih (1977) Gauristutih
(1981), Devistutih (1980).Vanivandanam, Annapiirnam prati,
Gangambikastutih (1985) are his devotional poems. His writ-
ings in Kannada include six plays and devotional poems like
Devayant (1963). Mention may be made here of Pathaparivartam
which narrates the political situation in contemporary India. His
songs in Kannada pertain to religious and secular themes.

There are two acts in Ratnanguliyakam, divided in many
scenes. This play was first brought out in Samskrtapratibha. It
deals with contemporary problem of unemployment, and is re-
plete with subtle humour. The dramatist has adopted terms from
regional languages or English and has even compounded them
with Sanskrit words to form usages like paisapaticakam,
motaravahanam etc.

There are five cantos in Renukakhandakavya. It depicts
the life of Parasurama. The first canto describes the birth and
upbringing of Renuka as well as her marriage and ends with the
birth of Para§urama and his arrival at Kailasa. The second canto
takes up Parasurama’s tussle with Kartavirya. The third has touches
of pathos with the incidents of Jamadagni’s demise. The poem
ends with the description of Para§urama’s penance and his prayer
to Mukambika.

Chapter 11 31

Vighneshwar Sharma’s proficiency in music has invested
his writings with a lyrical touch and rhythmic patterns. His versa-
tility is evident by the wide range that his writings embrace.

5. Kanaradi Vitthalopadhyaya

Kanaradi Vittalopadhyaya was born in Kanaradi of
Karnatak to Mahalakshmi Amma and Subrahmanya Upadhyaya,
on 5" March, 1910. He received traditional Sanskrit learning at
Udupi Sanskrit College, under the guidance of Shriniwas Bhatta.

He has two creative works to his credit— Dhruvacaritam
and Prahlladacampiih. He composed two works in Kannada
also - Gopaladandaka and Mangalastaka.

Dhruvacaritam is an epic in fifteen cantos designed on
traditional lines. Dhruva, an apostle of faith and devotion is the
hero of the poem. Every canto is captioned after him, viz.
Dhruvotpattih, Dhruvasya saisavam etc. The poet has brought
in heroic sentiments in the story by introducing the episodes of
Dhruva’s battle with Kubera. The poem ends with the description
of Dhruva’s peaceful reign and ultimately his attainment of the
status of a star.

The poem presents a beautiful amalgam of devotional and
heroic sentiments. At the very outset, the poet makes significant
usage of the term ‘Dhruva’ and he has invested this term with
philosophical connotation, by referring to Rgveda X.173.4,5.

dhruva dyor dhruva prthvi dhruvas ca parvata ime.
dhruvam visvam idam jagad dhruvo r3ja visamayam.
dhruvam te raja varuno dhruvam devo brhaspatih.
dhruvam te indras cagnis ca rastram dharayatam dhruvam

Like Kiratarjuniyam of Bharavi and Sisupalavadham of
Magha, this poem also begins with the word Sri.
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Sriyantrayapratisantikaranam
dhruvasya padambujayor hrdi
nidhaya badham karavani vandanam
gurustrailokasya ca bharatipateh.

There are many wise sayings or subhasitas in the poem,
especially in the third canto, viz. —

prakrter iva janasya hi lubdha
gunavatah sakalam hi gunanvitam
paribhavo pi varam hi mahatmabhih.

The poet has a flair for alliteration, which has added charm
to his verses. For example —

jagannidanam harimadidevam
Jjagannivasam pralaye 'pyanantam
jagadgrasantam ramaya lasantam
jaganniyantaram aham namami. (VIII.23)

In canto VIII, the poet has experimented with various
forms of citrakavya, like Gomutrikabandha, Cakrabandha,
Nagabandha, EkaksarT and so on.

There are several passages in this poem that expound the
philosophy of Upanisads. The wild splendor of nature is fully rep-
resented in the description of Dhruva’s penance. Dhruva remains
unmoved when animals like lion, tiger etc. peacocks present their
dance before him, cuckoos are warbling and the bees buzzing,
threaten him. The cycle of seasons rotates and Dhruva ultimately
realizes his aspirations.

Besides sublimity of theme, the work is redeemed with
suitable subhasitas and beauty of sound and sense. The delinea-
tion of the character of Dhruva as well as his devotion and firm-
ness to a cause are impressive and finally with the realization of
bhakti and Santarasa the epic attains a classical grandeur.
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Prahlladacampu

This is a small but scholarly Campii of Upadhyaya. It is
based on the story of Prahllada in Srimadbhagavata. The poet
has made effective use of appropriate meters like Sardilavikridita,
Malini, Sragdhara, Vams$astha, Svagata, Vasantatilaka,
Bhujangaprayata, Prthvi, Viyogini, Praharsini, Salin, Sragvini,
Harsini, Rathoddhata etc.

To sum up, we can say that Vitthalopadhyaya, being a
true devotee, has expressed his faith in the Lord through his epic
and campiikavyas and has joined the ranks of bhakta poets in the

tradition.

6. K. Nanjunda Ghanapathi

K. Nanjunda Ghanapathi was born in Koodli of
Karnatak, on 5" August of 1910 to Lakshmi Devi and Krisnna
Ghanapathit. He studied Sahitya and Advaita Vedanta and was
awarded the degree of Vidvan in both. He also acquired profi-
ciency in Veda. He taught Sanskrit at Bhadra college of
Bhadravathi.

He was honored by Jagadgurus of Srageri, Dwaraka and
Koodli. He has authored two Khandakavyas - Srigaurikalyanam
and Bhakta-maytiradhvaja-caritam.

Srigaurikalyér_lam
This is a Satakakavya. It is inspired by the ritual of
Girijakalyana that is organized in Srgeri in the month of Vai$akha.

The work begins with a traditional note and after offering
his respect to his parents, his teacher, Ganapati, ?syasrnga etc.
the poet beautifully describes Goddess Girija walking to her mar-
riage pedestal. The portrayal is marked with onomatopoeia —
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Jhanajjhanat-karana-nipuradya
sumalyavastrabharanair upeta.
sumangalisamstuta-divyasila,
mandam $iva prapa vivahavedim.

The poet has also made effective use of namul pratyaya
in this context —

bhojam bhojam bhaksyabhojyani nityam
payam payam payasadin supeyan
darsam darsam daivatah saivalilah
baram baram Sailarajam sasamsuh.
In fact the poet has employed his command of grammar

for enhancing the charm of expression. The following stanza may
also be cited as an illustration —

hantaram sarvapapanam, trataram yuktacetasam
ksattaram aparadhinam yantaram Satkaram namah.

Bhaktamayiradhvaja-caritam.

The source of this poem is Asvamedhaparvan of
Jaiminibharata. King Mayturadhvaja, who flourished during the
reign of Yudhisthita, is the hero of the poem. He is an ardent
devotee of Krsna. Yudhisthira performs the ASvamedha sacrifice,
and Arjuna accompanies the sacrificial horse. Tamradhvaja, the
son of the protagonist challenges the army led by him. He defeats
Arjuna and the army of Kréna also. Then Kréna and Arjuna both
go to the city of Mayuiradhvaja to test his devotion.

Veda, Vedanta and Sahitya have formed a happy synthe-
sis in the literary accomplishments of Nanjunna Ghanapathi. Be-
ing blessed by many Jagadgurus and having born in a family of
traditional Sanskrit scholars, he chose the themes for his poems
from tradition and combined Indian value system in them.
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7. H. V. Narayana Shastri

H. V. Narayana Shastri was born to Thimmambika and
Venkataramanavadwani in Hallimysore of Karnatak on August
15" August, 1910. He obtained Vidvan degree in Sahitya from
Shri Chamrajendra College, Bangalore, and later served in the
same institution. He was honoured with the title ‘Kavisekhara’
from the Jagadguru of Shrishailam and is also the recipient of
Karnataka State Award. He has a number of creative works to
his credit, such as - Srisailajagadgurucarita (epic), Srinaca-
rammavijayam (epic), Srikrsnabhiksa (play), Gunaparik-
sanam (play), Sodarasnehah (play), Srividyaranya-
kathatarangini (poetry), Srilaksmikesavasuprabhatam (devo-
tional poem), Karnataka-mahimnastotram (devotional poem),
Kaswisvesvara-suprabhatastotram (devotional poem) and so
on.

Srinacarammavijayam

This is a historical work dealing with the sanketi group of
brahmins, their genealogy and evolution at community level. The
author describes the origin and settlements of these Brahmins.
The poem particularly concerns with Nacaramma, a chaste lady
from Tamilnadu. She was contemporary of Vidyaranya, the great
scholar and political figure who founded Vijayanagara empire.
Endowed with extra-ordinary learning, Nacaramma was like an
incarnation of Sarasvati. The pundits were intrigued by her and
were zealous of her scholarship, and she therefore left Tamilnadu
and came to Karnataka along with her husband and settled here.
This is one version of the stories that have gathered around the
character of Nacaramma.

This mahakavya, presents a vivid portrayal of life of this
great lady in simple style. The author has translated this poem in
Kannada himself. The poem is imbued with wise sayings and
poetic qualities.
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Gunapariksanam

This is a social play in five acts, It presents social evils like
dowry, bribery unemployment etc. There is a scene of suicide in
the fourth act. The playwright has skillfully mixed humor and sat-
ire with pathos. Cidambara, an astrologer is a funny character. He
says i—

ghranam jatam nasyad eva
nasyam jatam ghranad eva
udaram jatam kophim patum.
kophi jata udaram gantum.

The author has forcefully given expression to his faith in
Sanskrit in this play. At the very outset, the Stitradhara enters
after Nandi and announces that there are only two castes in this
country, one that of Sanskritists and the other that of non-San-
skritists. The dramatist gives a word of caution against western-
ization and erosion of values.

The last act also raises the problem of the deterioration of
Sanskrit studies in our times and devices ways and means for
rectifying the situation.

Srividyaranya-kathatarangini

This work is divided into fourteen chapters and each chap-
ter is called ‘taranga’. Various episodes in all the farangas focus
on the life and deeds of Vidyaranya Sarasvati. His contribution to
Indian culture and history is highlighted in the description of his
authorship of commentaries of four Vedas and his founding the
Vijayanagara empire. The multifarious writings of Vidyaranya —
his commentary on Parasarasmrti, Sarvadar§anasamgraha,
Anubhiitiprakasika, Paficadast, Jivanmuktiviveka Aparoksanu-
bhiitittka and Jaimintyanyayamalavistara and so on.
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Each of the farangas in this ambitious work as a specific
caption denoting its contents, viz. Kathavataranam, Karnataka-
varnanam, Madhavajananam, Srigacalaprasthanam, Gurii-
padesah, Tapascaranam, Sannyasah, Hakkadevasamagamabh,
Hakkadevopade$ah, Janatopadesah, Kanakapravrstih, Jaitraya-
travarnam, Vijayanagaranirmitih and Hakkadevapattabhiseka-
varnanam.

The author has also substantiated the textual statements
by footnotes. In this way, we can say that this work is historically
authentic.

Kausikasrilaksmikesavasuprabhatastotram

In this poem, Srilaksmikesavasvami is the deity in the vil-
lage Kausika. Kausika village is the place where Visvamitra is
supposed to have performed penance. Seven hundred agnihotris
came from Sanakotta and Salattiira region to settle here. The poet
has described the first sage of suprabhata as described here is
worshipping God with devotion.

-

Kasivisvesvarasuprabhatastotram

This work comprises 31 stanzas. It was published in 1964
from Bangalore. It is marked with grandeur of diction as well as
charming expressions. It is successful in instilling devotional fer-
VOrS.

Gunapariksanam is to some extant an autobiographical
play by H. V. Shastri. The problem of unemployment faced by
Cidambara, the hero, reflects the author’s own experiences.
Contemporaneity and a sense of humor invest this play with beauty.



CHAPTERIII

The nine authors being taken up in this chapter can be
termed as the representative authors of twentieth century in San-
skrit. They have lived almost through a whole century and have
seen the onslaught of modernity in the century. They have made
attempts of be guards of age old traditions, and yet displaying
awareness for new developments at socio-cultural and socio-po-

litical fronts.

1. K. S. Nagarajan

K. S .Nagarajan was born on April 14%, 1911 to
Nagambika and Sesa Iyer. His place of birth was Sodam in Andhra
Pradesh. He was awarded doctorate for his thesis entitled “Con-
tribution of Kashmir to Sanskrit Literature” and served as Ac-
countant General in State Account General’s office. He has en-
riched modern Sanskrit literature by a number of works, such as
- Srisitabhyudayam, an epic in 16 cantos on Ramayana theme,
Srisabarivilasam, a Khandakavya in six cantos based on an epi-
sode from Ramayana, Unmattakicakam, a play in five acts,
Bharatavaibhavam, a patriotic poem; Gandhivijayam, a play on
Gandhi; Lavaliparinayam, a play in an epic in ten cantos;
Gurusapam, a play in six acts; Bharatiya-desabhaktacaritam —
biographies of national leaders. Some of his works in Kannada
are — Sahityavicara, Subhasitamaijari (translation from Sanskrit
subhasitas) and translation of Bhaskarcarya’s Liavati. He has also
translated subhasitas in English under the title Subhasitanivi. His
doctoral dissertation in English is also published.
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He was honored with the title of Sahityalankara by
Ayodhya Sanskrit Academy. Sankaracarya of Dwarka conferred
the title of ‘Kavibhiisana’ on him. He was also honored with the
title “Vyakhyanavacaspati’.

Unmatta-Kicakam

The character of Kicaka as presented in his play totally
differs from its original in the Mahabharata. He is a noble charac-
ter and genuinely loves Draupadi. Bhima himselfis very unhappy
after killing him and mourns for him. Draupadi bitterly weeps at
his demise. The first act is named Kicaka-stuti, and the fourth one
as Viratastuti. The king Virata and Kicaka are eulogized asunder—

Jjayatu vijayalaksmi-Slistasarvangasobhah
Jjayatu pasubalanam vrddhikarta balisthah /
Jjayatu jayapatakalankrta sviyamarge
Jjayatu parabalantah kicakah khyatakirtih //

Jjayatu naravarenyah satyadhamapratistho
Jjayatu janasukhanam vrddhikarta dayaluh /
Jjayatu gunagananam sannidhir dinabandhuh
Jjayatu ciramilayam matsyarajo viratah. //

Kicaka is represented as a tragic hero and his speech
before dying is heartending.

Gurusapam

This is also a mythological play in six acts. It was awarded
Devaraj Bahadur Prize and was published in 1984. It is dedi-
cated to Shri T. P. Kailasham, who remained a source of inspira-
tion for Nagrajan.

Karna is the hero of this play. He is portrayed as a noble
hero. He is intrigued with his supposed birth in a low caste, and to
realize his ambition of being a super warrior, he serves Parasurama
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and gets the Bhargavastra from him but then he also revives a
curse for deceiving the teacher. This apart, the dramatist glorifies
the character of Karna here by changing the design of plot from
the original epic. Karna thus makes a desperate attempt to stop
Kauravas from insulting Draupadt. It is because of the curse that
he is doomed to fail, and had he succeeded, he could have averted
the exile of Pandavas and even the great Mahabharata war. As
the hero of the earlier play by Nagarajan, here also Karna meets
a tragic but anoble end.

The author has reiterated the popular statement by Bhasa
- ‘cakrarapanktir iva gacchati bhagyapanktih’ in the following
expression — ‘bhagyapanktir iva sarvanaranam caficaleti
vidita manuloke’. The following stanza also provides an inter-
esting reading —

gunatah pijyate loke manavo na tu janmatah/
tadadhina gunah sarve janma daivavase bhavet //

Aman is honoured in this world by his qualities, and not
by his birth. The qualities depend on him and birth depends on his
fate.)

It seems the peot has been inspired from the following
stanza of Bhavabhtiti —

“gunah pijasthanam gunisu na ca lingam na ca vayah”

(The men of virtue are to be worshipped on the basis of
their qualities, not because of their sex or age.)

Karna’s statement in Venisarnhara of Bhattanarayana also
rings as a key-note of this play :-

“siito va siitaputro va yo va ko va bhavamy aham /
daivayattam kule janma madayattam tu pavrusam” //
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(Whether a siita or a son of a siita, who so ever [ may be.
Birth depends on fate, my industriousness depends on me.)

The epilogue or bharatavakya of this play is replete with
the poet’s intense love for Sanskrit and his keen desire to popu-
larize the age old language —

“girvanavani lasatat samagre

dese jananam hrdayesu nityam /
sarvatra sisyah gurubhaktipiirnah
prajas ca sarvah sasukhe bhavantu” //

Every act of this play is significantly captioned, viz. -
Sapapradanam, Sapaprabhavah, Karnaparabhavah, Bhimasena-
karmanyam, Janmarahasyavedanam and Parthavijayal..

Sriabarivilasah

Sabarf is the heroine of this khandakavya in six cantos.
However, the author has derived the scheme of the plot from
Skandapurana and not Ramayana. Siva and Parvati are main
characters in this khandakavya. The six cantos are named as —
Naradagamanam, Dyiitarambhah, Sivaparajayah, Parvativirahah,
Sivasamagamah and Sabarivijayah.

The poem is marked with a combination of the beauty of
sound and sense. Poetic excellences like Madhurya and Prasada
are happily enjoined in all the stanzas. For example —

smareSutaptah sumakomalangah
smerananah kantakarabhidiptah/
smarantare tisthati Sailasrnge
smaram smarantiti vicitram etat //

The poet also decries the fall of morals and westerniza-
tion prevailing in the contemporary India—
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pitur vase naiva bhavanti putrah
guror vase naiva bhavanti sisyah
necchanti kantah patipadasevam
sarve svatantrah sprhayavrta nu //

na Srilyate vedavacah pracaro
dvijananebhyah srutiparagebhyah
antarhitam satyam api prapafice
dharmo gatah svargamitiva bhati.

The dramatist has introduced the episode of the play of
dice here. The delineation here reminds us of the famous Aksasitikta
of Rgveda and the scene of dice-players in Mrcchakatikam of
Stidraka.

The poet has special fancy for alliteration, which finds
expression almost everywhere in this poem, A stanza from the
second canto can be quoted —

Jitasmaram devi jitakhilangakam
Jitendriyam mam ajitam jitasuram /
Jitarkacandragnisahasravidyutam
pardjitam kelipare cikirsasi // (I11.35).

The poet has also displayed his skills in the descriptions
of natural phenomena and seasons etc. For example —

cukilja carusvanagitibhih pikah

tada mayiiro 'pi jagau subham svanam
Sukas ca hamsas ca cakorakadayo

Jjagur manohari ca gitam uttamam. (11.93)

The poem is interspersed with philosophical speculations
and devotional fervor. The concept of Ultimate Reality has been
put in very unambiguous terms by the author in the following stanza—

tvattah samudbhavati visvam athatmabhiistvam
nasam sameti sakalam tvam ihavinasi /
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mayamayam jagad idam tvam atitamayah
tvam nadariparahitam nahi ko piveda. // (11.105)

The poet scales rare heights of fancy and imagery by
weaving metaphysics with the beauty of words and syllables. He
eulogizes the Supreme Deity in the same spirit—

Nimilitaksam niskamam niscalam nirbhavam bhavam /
Nirmoham nityasantkalpam nirnimesam niradiksata //

As aresult of devotional fervour, there are passages in
this poem that can be read as powerful hymns or stutis indepen-
dently. Srivi§alaksi-stavah and Srigangayamunayoh stutih are such
passages.

Miscellaneous Poems

Bharatavaibhavam by Nagarajan is an anthology com-
prising poems composed by Nagarajan on different occasions.
Diverse themes are embedded in the stanzas here, such as —na-
tionalism, national glory, national integration etc. His
Bharatamahima is a poem in two hundred verses. Lingarajur’s
Gold Medal was awarded to the poet for composing it. The poet
is especially enamored with Indian traditions and culture and pre-
sents them in their pristine glory. Condition of masses in post-
independent India has also been suggestively brought out. Bharata-
bhavana is another patriotic poem by Nagarajan. It was read out
during the All Language Poets’ meet in Mysore. It reflects Indian
ethos. The line “bharatiyabhavana vivrddhim etu bharate” is
invariably repeated in all stanzas. Bharatambikastutih is a collec-
tion of twelve stanzas eulogizing the Mother India. It was com-
posed after India won freedom.

Nagarajan has written many beautiful poems for different
occasions. Of these Kavindra Ravindram was recited during the
Centenary Celebrations of Ravindranath Tagore. Navakarnataka-



44 Modern Sanskrit Writings in Karnataka

vaibhavam was written after the creation of Karnatak as a sepa-
rate state and was recited by the poet on the occasion of the
festival organized by the government. This collection of 23 verses
breathes in the spirit of freedom.

Gandhimahima

This is a five-act play. The acts are entitled as
Kasyapasankalpah, Satyagrahasamarambhah, Santisandhana-
prarambhah, and Svatantryo-dayah. The poet fancied it after he
completed his thesis on Contribution of Kashmir to Sanskrit lit-
erature. Here he imagines Kasyapa the creator appearing as
Gandbhi. Assisted by Jawaharlal Nehru, the Mahatma frees the
Mother India from the bondage of foreign rule. The play is rooted
in the message of Gandhian ideology. Gandhi’s statement in the
T act reflects the message of Kathopanisat — ‘uttisthata jagrata
prapya varan nibodhata’ . The poet extensively sings in the glory
of truth (satya) as an ultimate value. The expression of Rgvedic
seer ‘ekam sad vipra bahudha vadanti’ has been recast by the
author in the following way —

Eko devo’nekanamabhiramah
ramo buddhah krista alla ittha.
nanaritya drsyate pijyate ca........

Values and ideals have been brought forth here through
subhasitas. Viz. —

pita hi pratyaksa-daivatam manusyanam /
akarana’ nukampino mahiyamsah /
ahimsaivasmakam paramo dharmah /
kale kalau sanghabalam balistham /
Sathasya Sathyam kuryat /

vatra dharmah tatra jayah /

Nagaraja’s fervour of love for Sanskrit also finds fitting
expression in this play. At the very outset he says —
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Ye tu samskrtam mrteti vadanti te eva mrtah.

There are comments and reflections on the present situa-
tions prevailing in India. The Bharatavakya of this play strikes a
different note and makes a departure from the traditional epilogue
of classical Sanskrit plays in the sense that it offers salutations to
the motherland, to Gandhi and the Indian milieu.

Jjayatu jayatu dhanya bharatamba pavitra
Jjayatu jayatu gandhi satyamarganuyatri/
Jjayatu jayatu yuddham casmadiyam navinam
Jayatu jayatu sarvo bharatiyah prapaficah //

Unlike the traditional or modern Sanskrit scholars who
chose to write in Sanskrit, K. S. Nagarajan came from quite a
different field and being an able administrator also devoted him-
selfto creative writing in Sanskrit. The concern for national wel-
fare and new interpretations in the mythological themes are the
marks of his writings.

2. Kadoor Krishna Jois

Kadoor Krishna Jois was born on 1** August 1912 at
Sringeri to Sheshamma and Subba Jois. He had his Vidvan de-
gree in Alankarasastra as well as in Advaita Vedanta, and served
in Adhyatma Prakash Karyalaya, Holenarasipur and Sringeri
Shankar Mutt, Bangalore as Professor of Advaita Vedanta. He
has been an editor, a creative writer, a critic, a translator and
besides his Sanskrit writings, has been an author in Kannada as
well. He is arecipient of the title Panditapravara from the Jagadguru
of Sringeri, along with the prestigious President’s Certificate of
Honour and Karnataka Rajyotsava Award.

His writings in Sanskrit include Kumbhabhiseka-campuh,
Srisaradasaran-navaratracampiih, Milavidya Bhasyavartikas-
ammata and Sankaradar§anamarmaprakasah. These apart he has
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edited Dasasloki. He has produced two works in Kannada relat-
ing to Sambandhavartika and Dharmasastra, and has translated
Dasasloki and Vivekaciidamani with the commentary of
Candrasekhara Bharati into Kannada..

Srigaradasaran-navaratracampiih was published in 1976
from Pune, It is divided into six sections. It deals with the abhiseka
ceremony of Sarada and Navaratri festival in the Sringeri Mutt.
The author is a staunch devotee of Chandra Shekhar Bharathi
Swamiji and has offered his respects to him at the very outset.
The sanctity of the Mutt is also described with devotion.
Abhinavavidyatirtha emerging from the temple is described in a
grand prose style. The verse and prose both are imbued with
poetic excellence, and the author has skillfully used several
alankaras.

To conclude it must be admitted that Krishna Jois has
carved a niche amongst the creative writers of Sanskrit today by
adopting the form of Campii for bringing out the ideology of mod-
ern saints of Sringeri. His achievement as a poet, a philosopher
and an editor are worthy of note.

3. BommalapuraVenkatarama Bhatta

Bommalapura Venkatarama Bhatta was born in
Bommalapura of Karnatak on first January, 1915. He acquired
mastery in three languages — Sanskrit, Kannada and Hindi and
served as a Sanskrit teacher at Soraba.

He wrote the following works in Sanskrit - Mohanayanam
— An epic on Gandhi, Sankaracaritam - An epic on Sankaracarya,
Bhamini-madhavam — An epic based on the episode from
Srimadbhégavata, Satimahasveta and Visvariipadar§anam,
Satyavisayam — all plays; Angadasamvadah (Campi),
Bharattyabhagyavatara, Ekam na Dvitiyam, Nadaya
Samskrtabherim, Bhargavasatakam, Mohanasuprabhata,
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Ramanujasuprabhatam, Yajiiavalkyasuprabhatam Bodhayana-
suprabhatam, Bhuvanes$varisuprabhatam (all lyric poems);
Sankaralokah and Bha‘watarangini (prose works), Satyankaritam
(autoblographlcal story), Aryasahasn (comprises one thousand
stanzas in Arya metre on Goddess Sakti in the background of
Mantrasastra and Vedanta arranged in alphabetical order of
Kannada language.

Bommalapura Venkatarama Bhatta earned name and fame
through his translations too. These fall into two groups —transla-
tions from Kannada into Sanskrit and vise versa. He rendered
Mankutimana Kagga of D. V. Gundappa under the caption
Mandathimmasamasya; Ratnakar Varni’s Ratnakarasatakam,
Gavinakathe, a popular song, as ‘Punyakotikatha.” Amongst his
translations in Kannada Bharavi’s Kiratarjuniyam is worth men-
tioning. Bommalapura Venkatarama Bhatta has contributed to lexi-
cography and grammar also by compiling Kannada-Sanskrit-
Kos$ah and Samskrtavyakaranam. Despite such voluminous con-
tributions, all these writings by Bommalapura Venkatarama Bhatta
are lying unpublished. He passed his life by struggling with ill health
and poverty, and yet relentlessly worked for the promotions of
Sanskrit and Kannada. He made new experiments by adopting
satpadi, a traditional Kannada meter into Sanskrit. He used
Bhaminisatpadi in his epic ‘Mohanayanam’. He is well versed
both in creative and critical writing

4. Ranganatha Sharma

N. Ranganatha Sharma was born in Nadehalli of
Karnataka on January 7%, 1916. He studied Vyakarana under
Thirunarayana Iyengar and Krishna Sastry, and later served as
Professor of Vyakarana at Sri Chamrajendra Sanskrit College,
Bangalore. He is a recipient of Karnatak State Award, President’s
Certificate of Honour, Chunchasri Prasasti of Adichunchanagiri
Mahasamsthana and the title Mahamahopadhyaya of Rashtriya
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Sanskrit Vidyapeeth, Tirupati. Sharma is a creative writer, a trans-
lator, an editor and a grammarian. He has been actively contribut-
ing even after completing ninety successful years of life. His cre-
ative writings include two plays - Bahubalivijayam (a Historical
play, 1980) and Ekacakram (a mythological play, 1990);
Guruparemitracaritam (1969) and Gommate$varasuprabhatam
(1981), and Gommatesa-paficakam.

His Kannada writings include Bhasantarapatha (1949),
Laukika-nyayagalu (1959), Hosagannada Vyakarana,
Valmikimunigala Hasyapravrtti, Varadahalli Sridhara Swamigalu,
Sri Kamacandra (in the light of Bhasa, Kalidasa and Bhavabhiiti,
1982), Siiktivyapti (1991, Upanisattina Kathegalu (1993).

As atranslator, his magnum opus is Ramayana, Kannada
translation of the entire epic of Valmikiramayana published dur-
ing 1964-74. Other translated works are Amarakosa (1970),
Viduraniti (1973), the X™ Skandha of Srimad-bhagavata (1978),
Srivisnupurana (1986), Vyasatatparyanirnaya,
Srtisarasamuddharana of Totakacarya, Brahma-kanda of
Vakyapadiyam and Paficadasi of Vidyaranya.

His editorial contributions include the edition of Bhagavan-
namavali, SubhasitamafijarT and Sricamarajoktivilasaramayana.

Ekacakram is a four act play based on the story from
Adiparvan of Mahabharata. It was published in 1990 from Ban-

galore. Following Bhasa’s dramatic mode, Kunti is introduced by
the Stitradhara after Nandr.

The author especially excels in the depiction of pathetic
sentiments. Kunt1’s plight is described in the following way — she
could not enjoy the company of the parents in her childhood, the
company of her husband in her youth and the company of her
children in her old age — ($aisave pitrsaukhyam yauvane
patnisaukhayam vardhakye putrasaukhyam ceti trayenapi vancita
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mahabhaga). Bhima is also undergoing the state of utter dejec-
tion. He says —

bhaiksena vrttih paragehavasah
dhig bhimasenam dhigimau ca bahii

(Ilive by begging alms and living in another’s house, fie
upon Bhima! Fie upon his arms!)

The poet has also used popular sayings or subhasitas and
put them in the mouth of a suitable character. For example this
expression he puts in the mouth of Yudhisthira—

satyam mata pita jianam dharmo bhrata daya sakha
$antih patni ksama putrah sadete mama bandhavah.

A thought provoking discussion has been introduced
through the character of a Brahmin in the second act. He ponders
over the momentary-ness of the world and the nature of reality —

Dhik samsaram, nastyatra sukhalesah
Jjanmaprabhrti dharmo Sraddhalunajnatam
maya. Na smarami jatucit dharmo mama
skhalitam, ko’yam dharmo yo na raksati?

Theme of the play is also introduced here symbolically
through the brahmin—

Na ekakini saknomi dhuram vodhum. Na
khalu ekacakro ratho gacchati.

The dramatist has also displayed influence of classical
Sanskrit poets as well as idioms and expressions from modern
regional languages like Kannada. The following expression in the
third act — ‘kadacid avimr$ya na kriyate bhimajananya’ (Bhima’s
mother never does anything without thinking before), reminds us
of the famous verse from Bharavi—
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sahasa vidadhita na kriyam
avivekah paramapadam padam.

The last two acts specially exhibit the impact of phrases
and usages from Kannada. For example the following sentence
presents a rendering of popular usage in Kannada - ‘dantanste
patayisyami yadi sighram na gacchasi’.

The play also presents a nice blend of humor (Hasya),
pathos (Karuna) fear (Bhayanaka) terrific (Raudra) and wonder
(Adbhuta) Rasas. The sentences evince nice rhythmic patterns.
The descriptions are short and dialogues are pinpointed. In fact
the dramatist has emulated the technique and diction of the great
master Bhasa.

Noted scholar and critic K. Krishnamoorthy says about
this play —“The drama is packed with action and feeling. The style
is so easy and vocabulary so common to one and all tongues.
Such a combination of ease and grace, brevity and beauty should
appeal a layman also.’

Sribahubalivijayam

This play was written at the instance of Charukirti
Bhattaraka Swamiji, the pontiff of Sravanabelagola. After going
through the Gommate$asuprabhatam of the poet, he desired that
the latter should compose a play to coincide with the
Mahamastakabhiseka ceremony at Sravanabelagola. Influence of
Adipurana and Mahapurana is quite explicit in this play. Like his
earlier play, here also Sarma follows Bhasa in designing of his
prologue. But here the Siitradhara also introduces the author in
the following manner-

paniniye mahasastre sahitye bharatagame
parinitamatis cakre ranganathakavih krtim
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The poet introduces Cakra-ratna in a grand style reveal-
ing the grandeur of the phenomenon —

Jjitasarvaksatracakram Sakalitanikhilarajinara-
cakram cakitaksatra-vira-cakram pratihata khara
-tejonsumalyamsucakram naraprthvipala-cakram
Jvalitadasaharicakram atyugradiptisata-vidyut-
cakram asit pratihatagatitrayantike cakra-
ratnam.

The play is also replete with nice subhasitas, viz. —
kamakrodhavasikrtah purusah kim va nanutisthati
idam Sariram eva vinasi

visad api kriratara visayah.

R

budbudapratimam rajyam.

Following the dictum of Bharatamuni, the dramatist has
introduced the scene of battlefield without presenting war on the
stage through dialogues between two servants, joining line with
Bhattanarayana, the author of Venisamhara. The grand personal-
ity of Gommata is described imbibing picturesque beauty-

Srimanuttungamiwtihsarasijanayanahkuntalaih kantamidha
smerasyah kambukantho vijitamanasijah Sailavasovivasah.
pinaskandhahpurano madhurataravapur vallihir vellitango
dhiman gjanubahuvitaratu nitaram gommatesah subham nah.

The students, friends, well wishers, and citizens of Bangalore
gave a befitting expression to their appreciation for Ranganatha
Sarma by bringing out a felicitation volume in his honour. The
volume is entitled — ‘Rangabhinandana’.
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5. M. Manjunatha Bhatta

M. Manjunatha Bhatta was born in Mugeri village of south
Canara district of Karnatak on sixth September 1916. He is M. A.
in Sanskrit and taught at two colleges in Magalore. He wrote two
lyrics in Sanskrit— Viraktivithika and Bhaktivithika.
Viraktivithika

There are one hundred verses in Viraktivithika along with
seven introductory verses and twenty-one verses on anyokti. The
theme of the poem is renunciation. Sanskrit Parishad Mangalore
published this work in 1984. It is written in Mandakranta meter. It
presents a touching assimilation of vairagya and bhakti. The poet
sees unity between Hari and Hara. He therefore expresses his

faith and devotion for both. His intention is evinced through the
following stanza-—

grathitam atha manojfiam mafjunathabhidhena
Satamukhapadabandham bandhurardham nibandham
rasayatu rasapakam cetasa tanmayena
pratipadamadhuram va premalekham sacetah

The poet who is dejected of serving a rich man resorts to
the service of the feet of lord like a bee —

tenatyantam vyathitamanaso manasam me vidadhyat
prayascittam tava padagatam caficarikanuvrtya

The poet has succeeded in presenting a feast of beautiful
alliterations, imagery and figures of speech. The following stanza
can be quoted as an example —

ramyam harmyam harinasadrso 'ntantaratmavilasa
ramya raka surabhisumanohasa ramya vanantah
ramyam rodhah saradi saritam ankitam rajahamsam
ramyam sarvam yadi hi na bhaven mutyur ekas tv aramyam
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In fact the impact of Kalidasa’s poetic fancy in Maghadiita
is implicit in may stanzas here. Like Kalidasa the poet is devoted
to Lord Siva and depicts a grand picture of his residence at Kailasa—

preksyam tavat pramathanivahah prarthanaprahvamaulih
kailase$am parijigamisur bandhapafiktih prayati.
vandartinam prayathamatha tad vindamase vamano
dhiram dhiram sarati parita$ canukiilah samirah.

To conclude this small poem is a happy combination of
devotion, religious sentiments and spirituality.

Bhaktivithika

Bhaktivithika was published in 1987. It evinces devotion
for Krsna. The poet is particularly influenced in this poem by great
masters like Kalidasa, Bhartrhari, Harsa, Kulasekhara, Jayadeva
and Lilasuka. It is divided into two parts. There are sixty stanzas
in Vasantatilaka meter in the first part. The beauty of the metric
design suits the devotional fervor joined with aesthetic vision of
the Lord —

alaksyacarupurusetaradantamuktah
starollasat smitavibhisita mafijulasyam
lllasirostadidam asmi ciram smarami.

The poet has skillfully used alankaras like Vyatireka and
Sahokti. He has underlined the concept of prapatti or self-sur-
render to the Lord in this poem, and has used a variety of meters
in the second part.

6. K. T. Pandurangi

K.T.Pandurangi was born in Dharwar on 1* February
1918. He is a Vedantavidvan. Mimamsasiromani and M.A. He
happens to be the last student of Mahamahopadhyaya Kuppu
Swami Sastry. He was educated at Shankaracharya Pathshala of
Dharwar, Shri Shankareshwar Mutt, Pune, Maharaja Sanskrit
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College, Mysore, Annamalai University and Beneras Hindu Uni-
versity. He served at Karnataka College, Dharwar; Govt.
College, Kolar; Govt. College Bangalore and retired as Head of
Sansksrit Department, Bangalore University. He has contributed
to Sanskrit literature under the penname ‘Vi§vamangalah’.

He has received several honors, such as - Dar§anaratnam
from Parimal Samshodhana Mandir, Nanjangud;
Mimamsabhiisana from Mantralaya, Sastranidhi from Akhil
Bharatiya Madhva Mahamandala, Panditaratnam from Pejawar
Swamiji. Vidyamanyaprasasti from Purnaprajiia Vidyapeeth,
Visista Puruskara from U.P. Sanskrit Sansthan, President’s Cer-
tificate of Honour and Mahamahopadhyaya from Rashtriya San-
skrit Vidyapeeth, Tiripati.

His creative works in Sanskrit include Nabhovaniriipakani
- a collection of four radio-plays, based on popular dialogues
from Upanisads, Ravindrariipakani, adaptation of Tagore’s four
plays, Kavyafijalih - anthology of poems, Purandaravacanani -
Sanskrit adaptation of Purandara’s one hundred sayings and
Sarvajfiavacanani. Pandurangi has edited Galagali Ramachar’s
works, Samskrta Patrikanam Itihasah, Candram Gato Manavah
(collection of riddles), and a work entitled Pravartatam
Bharatabhagyacakram. He has produced the following works in
Kannada - Kavyasastravinoda (collection of essays on Sanskrit
poets), Sanskrit kavyatriyaru (Introduction of thirty two poetesses
of Sanskrit), Kalidasana Saundaryadrsti and translation of
Madhvabhasyatattvaprakasika, He has edited Nyayamrtam,
Advaita-siddhi, Tarangini and Kantakoddhara, and
Raghavendra Swami’s commentary on Anubhasya of
Madhvacarya.

Atowering scholar of his own standing, K. T. Pandurangi
has presented the essentials of Upanisads in his writings. He has
edited and translated Visnutattva-vinirnaya as well as principal
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Upanisads following Madhvas commentary on them. Credit goes
to him for presenting the tenets of Dvaitavedanta.

Ravindraripakani is collection of four adaptations from
Tagore’s dramatic universe - Sannyasi, Malini, Nrpah Mahisa$
ca and Karpnah Kunti ca”. K. T. Pandurangi has successfully
brought out the message of Ravindranath and the qualities of his
plays in these renderings.

Tapah phalam a Radio-play by Pandurangi, is based on
the V canto of Kumarasambhava of Kalidasa. Parvatt succeeds
in winning over Siva by her dedication and penance. Sitatyagah is
a one-act play divided in three scenes. It is based on the episode
of Sita’s banishment by Rama from the Uttarakanda of Ramayana.
Kavyafjalih is a collection of thirty-three poems by Pandurangi.
These poems were written on different occasions. The poet ex-
presses faith in values and commitment to Indian ethos through
the verses. Poems on Tilak and Gandhi reveal patriotic feelings.

K. T. Pandurangi has made a bridge between tradition
and modernity by his Sastric erudition and poetic creativity.

7. Balaganapati Bhatta
Balaganapati Bhatta was born in Sringeri on 6 January,
1919. He obtained the degrees of Sahityavidvan, Kannadapundit
and Rashtrabhashavisharada and had been teaching at Chamraj-
nagar College.

He has written a number of devotional hymns. Of these
Ganapati-suprabhatam presents a sublime form of Lord Ganesa.
The following stanza may be quoted to illustrate the poet’s faith
and his poetic excellence in composing the stuti-

dasabhujayutadevam simhavaham krte tvam
bhajati Sikhisuvaham siddhidam bahusatiam
yugakarasahitam tvam raktakayam gajasyam
yugayugam akhilo vai hastayugmam sitangam.
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(People in Krtayuga worship you as having ten arms, and
then you ride on a lion as the vehicle. In Treta people worship you
as having six arms, when you mount the peacock. In Dvapara,
they prey before you when you have four arms with the face of an
elephant. In Kaliyuga, they worship as a god having two arms and
white body).

Satyanarayana-suprabhatam and Srigangadhara-
suprabhatam are other such devotional poems by Balaganapati
Bhatta. They breathe in devotional fervor, and abound in Anuprasa,
Yamaka and other alankaras. An example may be produced from
Srigangadhara-suprabhatam-

gajatiharinagajatihari
gajasyamodo nagajastamodah

All the suprabhata poems by Balaganapati Bhatta com-
prise 27 stanzas each, representing 27 stars of the firmament. The

poet is reported to have composed many other suprabhatas but
they are not available.

8. M. G. Nanjundaradhya

M. G. Nanjundaradhya was born on 1% August, 1919.
His parents were Gangadhariayah and Veeramma. He was edu-
cated at Siddhaganga Sanskrit College, Tumkur, and Shri
Chamrajendra Sanskrit College Bangalore. He qualified for
master’s degree in two subjects — Sahitya and Saktivisistadvaita.
He also obtained the degrees of Pundit in Kannada and
Rashtrabhashavisharada in Hindi. He has written both creative
and critical works in Sanskrit, such as—Madarachannah (a play),
and many devotional poems Most of the titles of the devotional
poems end with the appellation ‘suprabhata’. He has also pub-
lished an anthology of devotional verses captioned as
‘Stotrasamgrahah’. He has also contributed to Kannada litera-
ture. His critical works include Srikarabhasya in two volumes
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and editions of Mundakopanisad and Kaivalyopanisad with
Sadasivabhasyam, Renukagitabhasya, Virasaivagama-
prayogaratnam, Srikarabhasyam, Catuhsitrietc.

A prolific writer in Kannada he has contributed to Kannada
literature by several works in prose and poetry and many biogra-
phies. He has also edited two works - Darsanadipti (1973) and
Bharatiya-darsana (1975).

Nanjundaradhya has been bestowed with many honours
and titles, such as - Asthanavidvan by Maharaja of Mysore (1946),
Karnatak State Award (1979) Sahityaratna from Suttut Mutt,
Sivatattvacintaratna from Brihanmath of Chitradurg, Vidyavaridhi
from Murusavira Mutt of Hubli, Sivadvaitabhiisana from Jagadguru
of Rambhapuri.

Nanjundaradhya has immensely contributed both as a poet
and as a critic and has enriched both Sanskrit and Kannada
languages.

9. K. S. Bhaskara Bhatta

K. S. Bhaskara Bhatta was born in Bheemanakone a small
village in Sagar Taluk of Karnataka to Laksmamma and Kalmane
Subbabhatta in 1920. He obtained Vidvan degree in
Alankarasastra and Pundit degree in Kannada. He served in dif-
ferent High Schools of Karnataka as Kannad Pundit. He was
honoured with the title of Sahityabhiisana by Ayodhya Sanskrit
Parishad (1941), and also received Lingarajur’s prize (1949) from
Maharaja of Mysore for his Khandakavya ‘Devivilasa’.

He has written two Khandakavyas, including Devivilasa
as mentioned above and Srigurukrpatarangini.

There are six tarangas in Srigurukrpatarangini. It describes
the greatness of guru. The poet has used various meters and has
enriched the poem with diverse figures of speech. This poem pre-
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sents the lives and characters of many pontiffs of Ramachandrapur
Mutt. It begins with the invocation of the presiding deity of the
Mutt, Rama—

yannamakirtanarasaplavacittavriti
niskalmasah kulapatih prathamah kavinam.
ramayanam navavarambunidhim vyatanit

tam ramacandramanisam pranamami mirdhna.

It is replete in Santarasa, and the lives of ascetics as pre-
sented here are inspiring. Stiraghavendra Bharatf Swamiji is in
the centre of the galaxy of great personalities that are described
here. The poet has used diverse metres like Sikharini, Paficacamara
etc. in accordance with the theme. Use of appropriate subhasitas
adds to the effectiveness of the poem, viz. —

karmani svatah pravittim gomuvanty akamanah (IIL81)
vitaraginah pararthasadhaka hi sarvada. (111.82)
lokabhiityai bhavati gurusisyavyatikarah (I1V.9)
kim iva mahata duskaram idam(1V.40)
asadhyam kim va syad (I1l. 32)
aghatanaghatanapatavavatam (IV.57)

The poem vividly presents the tenets of Vedanta philoso-
phy and successfully weaved them into beautiful words. One stanza
may be quoted —

Kevalam nirafijanam nirakulam nirthakam
Jjanmamntyunasakam bhavarnavasya tarakam
nityasuddhabuddhamuktam anubhavikam param

tat padam nijasvaripam apnuyam aham katham? (I111.24)

The poem is also important as a historical document and
a presentation of rare data. The poet has derived inspiration from
great masters like Valmiki, Kalidasa, Jayadeva etc.

CHAPTERIV

In this chapter authors born in the second decade of twen-
tieth century have been taken up. Amongst them
Pandarinathacharya Galagali has enriched modern Sanskrit writ-
ings by new experimentations and innovations. They have also
contributed to the development of journalism in Sansksrit, and
creating a new consciousness amidst their readers.

1. Pandarinathacharya Galagali

Pandarinathacharya Galagali was born in Bijapur of
Karnatak on 10" July, 1922. He obtained Vidvan degree in Nyaya,
Vedanta and Sahitya. He has been the editor of three journals -
Madhuravani, Paficamrtam and Tattvavada.

His works include Srividyavacaspati-sambhulingesvara-
vijaya-Campih (1982), Lokamanyatilaka-caritam
(Khandakavya), Srivitthala-§atakam, Lak§émisatakam,
Vi§ve§varasatakam, Satyadhanasatakam, Pavanapavanacampiih,
Satyadhyanavijayacampiih, Ramarayanam and
Krsnakanthabharanam. The last two are devotional poems. He
has written a work on philosophers of Madhva-system in Kannada.

He has received a number of titles, honors and awards
like Pravacanakesari, Abhinavabhattabana, Mahamahopadhyaya,
President’s Certificate of Honour, Sahitya Akademi Award as well
as honours from Jagadgurus of Sringeri, Kanchi, Vidyamanyatirtha,
Vi$vos$varatirtha and Suyamendra Tirtha Swamigal.

Relentless persistence of the devotees of Bijapur
Brihanmutt and the faith of our poet led him to compose
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Srividyavacaspati-$ambhu-lingesvaravijayacampiih. It is divided
into twelve chapters, called tarangas. It depicts the life and achieve-
ments of Sambhlinge$vara Swami of Bijapur Brihanmutt and is
published from Bijapur. The work also gives an account of the
theory of Virasaiva philosophy. The first three stanzas of the
campiih furnish an introduction. The first chapter gives a descrip-
tion of Karnataka, and the characters of Sankara, Ramanuja and
Madhva, then the poet proceeds to present a brief sketch of the
history of Bijapur Brihanmutt and invasion of Hyder Ali etc. De-
scription of Chitradurga, Siddhesvara Pundit, Parents of
Sambhulinga, the city of Bangalore, Shrirangapattanam, Mysore
form the themes in the second chapter, and then the poet pro-
ceeds to describe the education of the boy Sambhulinga and his
studies in Nyaya, Vyakarana and Mimamsa at Kashi. The third
chapter takes up a graphic description of Kashi. The fourth touches
upon Sadasiva’s tour of Kashmir, Hampi and the glory of
Vijayanagar Empire as well as its downfall, the city of Hubli etc.
The fifth chapter portrays the charming personality of Sadasiva
and his refusal to get married. The sixth chapter presents the re-
nunciation of Sadasiva, and his adaptation of the name
Sambhulinga. The seventh chapter discusses his tours and return
to Bijapur. The eighth chapter contains a charming description of
the river Krishna The ninth chapter takes us to the city of Banga-
lore again and the discourses of Swamiji’s there being listened by
the devotees with rapt attention. The tenth describes Swamiji’s
attractive mode of teaching, and the eleventh narrates episodes
related to his mysterious yogic powers. The last chapter gives an
account of the attempts at killing of Swamiji by the wicked, and
their failure. The poet closes this campii with a homage to Swamiji
in sixty seven lyrical stanzas.

The Campiih has many excellent subhasitas, viz. —

daksinyavantah khalu daksinatyah.
sahase $rih prativasati.
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The poet has also borrowed many wise sayings from the
rich store of classical Sanskrit poetry. He excels in the usage of
alankaras like Parisamkhya, Ullekha, Upama, Slesa, Malopama
and Anuprasa. Galagali has used a variety of meters in this camptih
suiting to the subjects and themes, such as - Sardilavikridita,
Rathoddhata, Anustup, Indravajra, Vasantatilaka, Drutavilambita,
Viyogini etc. He has extensively displayed his knowledge and eru-
dition with regards to Veda, Vedanta, Vyakarana, Mimamsa, Yoga
and other Sastras. He has revived the grand Paficali style of
Banabhatta’s prose in this Campth. In this way, he has justified
the title of Abhinavabana given to him.

Galagali is a versatile author and has covered a vast spec-
trum of various genres in his writings. He is in fact an epitome of
creativity and learning in Sanskrit, and being an excellent orator,
has lived Sanskrit culture through his speeches also.

2. Vishweshwar Dixit

Vishweshwar Dixit was born in Turuvekere of Karnataka
on 7% July, 1924. He finished Vidvan course in as many as seven
disciplines, and served in Maharaja Sanskrit College at Mysore
as Professor of Sahitya.

He has written devotional poems and some plays in San-
skrit. Of these, Srisankarastava-suprabhata-stotram is based
on the famous Saivite pilgrim center, Nanjanud. It describes the
glories of Siva, particularly killing of the demon Ke$T by him and
drinking of the poison, which came out of the body of the demon.
From that day onwards he was called Srikantha’. The poet has
employed diverse meters like Vasantatilaka, Sikharini, Arya,
Malini, Bhujangaprayata, Anustup and Campakamala. All the
stanzas end with invocation

“Srikanthanatha jagatam tava suprabhatam.”
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Sringeriaradasuprabhatam eulogizes the goddess Sarda
of SringerT in forty eight stanzas. The poet has used Anuprasa
and other Alankaras suitably. Srisankaragurucaranastotram
employs the injunction ‘bhaja gurucaranam’ in all the stanzas,
obviously on the model of the famous ‘bhaja govindam’ by
Sankaracarya. Sricandrasekharabharati-guruvara-stotram is also
a homage to the well known holy man. Like the earlier stotras, it
also has the repetition of ‘$ricandrasekharabharatim iha bhavaye’.
He poet has extolled the saint in hyperbolic terms, viz.

purnacandranibhananacyutacandrakantadhavalasmitam
drstimatra-vinasitasritasarvasankatasantatim. etc.
Stijagadgurupaficaratnam also describes gurumahima. The
poet has exhibited mastery over a variety of meters.

Vishweshwar Dixit has written two one-act philosophical
plays - Lobhasamrajyam and Dambhasamrajyam. Unfortunately
both of them remain unpublished.

3. Harishchandra Renapurkar

Harishchandra Renapurkar was born in Renapur village
of Maharashtra, on 17" September, 1924. He got his masters
degree in Sanskrit and taught in various government colleges of
Karnataka and Andhra Pradesh. Presently he lives in Gulburga.

He has been regularly contributing to most of the Sanskrit
periodicals and his poems have won wide acclaim. He has pub-
lished Kavyonmesah - an anthology of poems. The poems col-
lected in Kavyonmesah were composed between 1964 to 1986.
Most of the poems reveal the poet’s concern at the erosion of
values in modern society. There are poems on National heroes
like Dayanand, Vivekanand, Gandhi, Nehru, Satwalekar,
Lalbahadur Shastri and Indira Gandhi. Lajapatatarangini com-
prise eighty-nine verses and reveals many moments of freedom
struggle. The poems on Shastri (Sastrisokalahar?) and Indira
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Gandhi (Indirahautatmyam) are elegies and are replete with pa-
thos. The terrible famine engulfing many parts of the country forms
the subject matter of ‘Bhisanam Durbhiksam’.

Renapurkar has regularly contributed to almost all the
major journals and periodicals of Sanskrit, viz. - Parijatam,
Samskrta-bhavitavyam, Divyajyotih, Arvacinasamskrtam etc. He
weaves contemporary themes in his verses and reacts to the cur-
rent socio-political scenario. His style is simple and lucid.

4. C.G. Purushottam

C.G Purushottam was born in 1925. He was educated at
Chunchanakatte Gurukula. Patankar Chandrashekhara Bhatta and
S. Rangachar have been his teachers. He obtained masters de-
grees in History and Sanskrit, and served as professor of Sanskrit
at Maharaja’s Colege at Mysore.

His creative works include Kavyatarangini (part I 1959,
Part I1 1967), Adicuncunagiri-suprabhata-stotram and
Sarvajfiavacanani (translations of the sayings of Sarvajfia in San-
skrit, 1992).

In Kavyatarangini (part I), the section entitled
Kuvemputarangah presents beautiful translations of Kannada
poems of Kuvempu. The second part Kavyatarangini comprises
translations from various sources. It is divided into four parts. The
first part consists of translations of some of the well known mod-
ern annada poems. The second part comprises translations of
seven folk poems, and the third part consists of the translations of
fourteen Hindi poems. Only the forth part preserves original po-
ems by Purushottam.

Adicuncunagiri-suprabhata-stotram comprises twenty-
seven stanzas coinciding with twenty-seven stars and it eulogizes
various deities. The poem is replete with religious fervour and
brings out many legends attached to the shrine of Adichuncunagiri.
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The line “cuncunadri$ekharavibho tava suprabhatam’ form a re-
frain.

A recipient of Karnataka State Award and
Cunchungirimutt Award, C. G. Purushottam has rendered most
valuable service for the cause of Sanskrit through his translations
from Kannada and Hindi poetry. He has also translated into
Kannada all plays of Kuvempu in Sanskrit under the title Kvempu-
natakacakram that is yet to be published.

5. Narayana Madhyastha

Narayana Madhyastha was born on tenth January 1930
at Neercharlu in Kerala. He is a Sahityasiromani, Kannadapundit
and Hindi Rastrabhashavisharada. He has authored three plays in
Sanskrit— Madiravilasaprahasanam, Akhandapuranam, and Kale
varsatu parjanyah.

CHAPTERYV

In this chapter authors born in the fourth decade of twen-
tieth century have been taken up. These authors have seen the
dawn of India’s independence. Their writings bring out the spirit
of revivalism as well as the faith and hope for building a new na-
tion.

1. Samba Dixit

Son of Damodar Dixit, Samba Dixit was born in Gokarna
of Karnartak on 14" February, 1934. He is a Ghanapathi in
Rgveda, Vidvan in Vyakarana, Bhasyakavyatirtha and
Rashtrabhasavisarada in Hindi. He served as the Principal of
Medha Daksinamiirti Sanskrit College, Gaokarna and was Vice-
chancellor of Maharshi Vedic University (1992-95). He was hon-
ored by the title Vedavaridhi’ by Vedadharmaparipalana Sabha,
Bangalore and Vedavidvan by Gokarnavidvatsabha. He also re-
ceived ‘Vedaratnapuruskar’ from Bharatiya Vidya Bhawan, Ban-
galore and other prestigious awards.

He has written three plays and a khandakavya named
Nityanandacaritam (1975). His plays are - Mahaganapa-
tipradurbhavah (1974), Bhikailasanatakam (1977) and
Varadaksinanatakam (1977). The last one is a social play.

He has edited Agnisahasranama (1978), Agnirajastiyam
(1976) Grhyagnijarah (1976) and Vayujasahasranamastotram.

Nityanandacaritam is based on the miracles and super-
natural powers displayed by the Swami of Nityanand Asrama in
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Mabharashtra. The work is replete with religious faith and abounds
in subhasitas.

Bhiikailasanatakam is a historical play based on Gokarna.
The etymological derivation of the word Gokarna has been aptly
brought by the playwright - goriipayah bhiimeh karnapradese
gokarnanamni siddhaksetram’. Ravana is one of the charac-
ters. The dramatist through the characters of Nikumbha and
Mahodara has introduced subtle humor. There are interesting de-
scriptions and narrative is capturing. Narada’s address to Ravana
has the characteristics of a stutikavya. The author confirms the
injunctions from Natyasastra, and makes use of Viskambhaka,
and pataksepa.

Samba Dicxit is an erudite Vedic scholar, and nityagnihotri
and has also enriched modern Sanskrit literature by his contribu-
tions.

2. Paraddi Mallikarjun

Paraddi Mallikarjuna was born in Savadi in Karnatak in
1940. He is M.A. and Ph.D. in Sanskrit and served in Karnatak
University Dharwar as Professor of Sanskrit.

He has written a Mahakavya Basavabhaskarodayam
(1998), and Satakakavyas like Gangadharasatakam (1992),
Channavirasarana-satakam (2001), as well as two collections of
poetry - Samskrta-kavyamalika (1977) and Samskrtakavya-
mandakini (1993). Paraddi has made important contributions as
a translator also. He has translated Kabir’s Hindi poetry in his
Kabiradasasatakam. The work has been awarded by Sahitya
Akademi, New Delhi for Translation. He has rendered Basava’s
poetry in his Basave$varasatakam (1989). His
Akkamahadevisatakam is another work presenting translations
from Kanada. He has edited several woks like Malhanastotram
(1982), Citragirvijayamahantesacampih (1982) and
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Puttadasakavi’s Jagadguru-didhe§varacampiih (1992). He has also
published his doctoral thesis on Satakas in Sanskrit Literature’

Besides Sahitya Akademi Award for translation, he has
also received Jagadguru Visvaraditya Visvabharati Puraskara.

There are sixteen cantos in Basavabhaskarodayam. The
epic portrays the life and deeds of the rebellion saint Basavesvara.
Paraddi has used meters like Vasantatilaka, Sragvini, Upajati,
Anustup, Sardilavikiidit, Bhujangaprayata etc, and sums up the
poem in the last canto by employing Mandakranta. He has in fact
designed the epic as a grand narrative unfolding the whole gamut
of activities of the great saint. The work also presents the philoso-
phy and message of Basave$vara and the tenets of Virasaiva sys-
tem have been aptly explained. The epic has become very useful
as a reference work on this philosophical system as the poet has
appended it with a glossary of technical terms with their explana-
tions. The appendix is entitled as Virasaivaparibhasika-
padakosah’ The Alankaras like Upama, Utpreksa, Rupaka etc.
have found apt places in the poem.

The hero of Gangadharasatakam is Jagadguru
Gangadhara Rajyogindra Swamiji. The poem was composed on
his sixtieth birthday. The poet describes the achievements of
Swamiji and his command over many languages. The poet also
describes various social activities of his hero at length in this work.
They include — establishment of chowltries, libraries, hospitals and
hostels for students; encouragement of women’s education, works
for communal harmony and founding institutions for Sanskrit edu-
cation. The work is informative as well as educative and it also
conveys the massage of Swamiji through subhasitas.

Samskrtakavyamandakiniby Paraddi is a collection of
34 stanzas pertaining to diverse themes. Some stanzas are satiri-
cal whereas some are informative; some others deal with the lives
of great heroes.
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Viralo Manisi by Paraddi is homage to Dr. Radhakrishnan
—the scholar, philosopher, statesman and former President of In-
dia.

Paraddi Mallikarjun is a great Saivite, a sensitive poet, an
able translator and a good researcher. He has earned respect in
Sanskrit world by his noble virtues. Abhiraja Rajendra Mishra,
one of the greatest living Sanskrit poets of our times pays rich
tributes to this fellow writer in his Mrgankadutam -

macchraddheyam sukavisuhrdam capi saumyam
paraddim

3. Shankar Ganapati Pathak

Shankar Ganapati Pathak was born in 1940 and had a
Siromani in Sahitya, Vidvan in Dharmasastra, and M.A. in San-
skrit. He served at Oriental Research Institute of Mysore as Se-
nior Research Assistant.

He has composed a devotional lyric Sriharihare$vara-
suprabhatam’ (1991) in 38 stanzas in Haranartana and
Vasantatilaka meters, followed by one Dandaka. The poem is
about Harihare$vara temple in Karkala of Karnataka. It is a holy
place inhabited by Citpavana Brahmins coming from Maharashtra
and a seat of Vedic learning. Sriharihare$vara is the deity wor-
shipped by the Citpavana Brahmins. This Suprabhata-poem high-
lights the greatness of the deity and the sanctity of the place. The
author has also translated the work into Kannada.

CHAPTER VI

The authors taken up in this chapter especially Gurupada
Hegde, H. V. Nagaraj Rao and Areyar Sri Ram Sarma exibit an
awareness for the consciousness emerging at global level. They
have also introduced new forms in Sanskrit.

1. Gurupada Hegde

Gurupada Hegde was born on 18" May, 1941 and taught
Sanskrit at Lal Bahadur Shastri, College, Sagar in Karnataka. He
has written a play 7ejas-sankramah(1999) and a devotional lyric
Adhyatmastotra-mantrabhavagitah’ (1999). His critical works
in Sanskrit are - Slesa-siddhantah and Kannadavanmayavikase
Samskrtasya Prabhava’. He has also written a Gitikavya and
some critical works on Sanskrit literature in Kannada. He has
also published a thesis in English under the title ‘Pun in Sanskrit
Literature’. He was honored with Karnatak State Govt. Award.

Tejas-sankramahis a one — act play depicting encounter
between Rama and Parasurama. The play was staged in 1972
and was broadcast through Bangalore Radio in 1973.

Adhyatmastotramantrabhavagitah is a collection of
devotional hymns by Hegde.

2. H. V. Nagaraj Rao

H. V. Nagaraj Rao was born on 10" September, 1942 at
Somenahalli of Kolar district in Karnataka. Staryalakshamma and
Venkatanarayanappa are his parents. He passed Vidvan exami-
nation in Vyakarana and Alankarasastra from Mysore Sanskrit
College. He did his M.A. from the Universities at Mysore and
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Ciatle (USA) and served as Senior Research Assistant at Orien-
tal Research Institute Mysore. He has written three plays -
Vidulaputriyam, Samudyata and Dampatyakalahah. All of them
have been published from Bharatiya Vidya Bhavan Mumbai in
1996. His other writings are - Varanvesanam and Malavikatwo
short stories published n 1974 and 1975; Ksanavimuktih - a
novel, Sarada-darsanam — a travelogue, Upakhyana-yugmakam
—prose and Siddha-gangayah Suddhacetanah’ a biography of
Shivakumar Swamiji of Siddhaganga Mutt.

Nagaraja Rao has edited Subhasitakaustubha of
Venkatadhvari (1976) as well as AnyapadeSasatakam and
Anandasagarastavah of Nilakantha Diksita. His dissertation on
Veda-Vedanga has been published from Bharatiya Vidya Bhavan,
Bangalore (2005). He has done valuable work as translator also.
He has translated H. M. Nayak’s Kannada work ‘Namma
maneya Deepa’ under the title Asmakam Grhasya Dipah in
Sanskrit as well as the Kannad novel by well-known author S. L.
Bhairappa as Sarthah. He has also translated five short stories of
Premchand one of the greatest short story writers of our age un-
der the title Vipaficika. He has also rendered several works from
Sanskrit into Kannada, such as Varadarajastavah of Appaya
Diksita, Ramayanasarasamgraha and Raghuvirastutih of
Nilakantha Diksita, Bhavanalahariof Gaurisankara Swami, and
Sivapadadike$antastotram of Sankaracarya.

He was honored with Vedavyasa-prasasti by Shekhavati
Sanskrit University. He has served as Visiting Professor at the
University of Chicago, University of Wisconsin and University of
Jeruselam.

Varanvesanam is a short story by Rao. It realistically
portrays the plight of bride’s parents and their search for a bride-
groom. Rao has rendered some of the Kannada proverbs in
Sanskrit.
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Vidulaputriyam is a play based on an episode from the
Udyogaparvan of the Mahabharata. 1t is a very inspiring tale
presenting the character of great lady Vidula. Samudyatais a
social play based on headlines from Newspapers. The author raises
several burning issues like dowry. The play presents contempo-
rary society. Dampatyakalahah is also a social play depicting
humorous situations of fight between husband and wife.

In his Upakhanayugmakam, Rao presents two legends
from the tradition concerning Urvasi and Sakuntala. It is a fine
example of lucid prose. In Saradadaréanam, Rao has presented
an account of his visit to Sringeri. Rao is a versatile and talented
author. He has written on rare and neglected themes and has con-
tributed to new genres.

3. Areyar Sri Ram Sarma

Areyar Sri Ram Sarma was born in Melukote on 28" of
August, 1943 to a scholar father Aryar Sinivas Ayengar. He has
mastered Sahitya, Nyaya and Visistadvaita with proficiency in
Kannada and Hindi and served as Principal of Govt. Sanskrit
College Melucote. He has been honored with the title
‘Paficabhasa-kavitavallabha’ by his capacity to compose stanzas
in Sanskrit, Tamil, Hindi, Kannada and Prakrit. His creative works
in Sanskrit include Asmat-campiih, Kathakadambakam,
Kathasahitya, Galisatakam, Pafcajanyasatakam,
Pamarasaptasati, Prakirnakallolini, Rapakavrndam,
Hamsapratisandesah, Ksudrakatha, Ksudrakadambari,
Srivijayadhvanihetc.

He has written several critical works in Sanskrit, viz. -
Samskrta-kathaprabandhah, Sastraprabandhah,
Laghukavyaprabandhah, Samsodhana-prabandhah, Vimarsa-
prabandhah, Dhvaniprabandhah, Itihasaprabandhah,
Sahityamatrka, I$avasyabhasyasapakam, Samskrta-
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pandityaparicayakosah etc. He has written two Satakakavyas
in Prakrit - Prakrtamuktavacah and Prakrtapuspavacayah. He
has also written critical works in Prakrit. He has translated
Rajasekhara’s Kavyamimamsa in Kannada and has published a
collection of essays and a collection of his poems in Kannada. His
Tamil works are - Pingalabharata, Rahasya-ratnamala,
Deviprabandhamala, Divyaprabandhamala etc. He has produced
two collections of his essays written in Hindi and one anthology of
his Hindi poems also.

Kavyakallolini is a collection of Sharma’s Sanskrit po-
ems. It is divided into seven kallolas or sections, named as
Mangalakallola, Vastukallola, Gitakallola, Kathakallola,
Samskrtakallola, Srutikallola and Prakirnakallola. Fifty-one
headings have been arranged under these. The poems of Sharma
cover a wide range of topics, including romanticism, patriotic fer-
vor, contemporary scenario and devotion for deities. Sharma is
not lacking in humour and satire. Kofi-prabandhah collected here
is a fine example of this genre.

In Asmat-campiih, Sharma presents a fine blend of tra-
dition and modernity. The work delineates the life of Ramaujacarya
and presents the tenets of Visistadvaita philosophy. Sharma has
introduced new designs and motifs in this traditional theme by
adding a section named ‘Nidravaibhavam’ wherein he describes
the men in sleep and makes the ten incarnations of Visnu manifest
in his various postures.

CHAPTER VII

Authors born in the second half of twentieth century are
being taken up in this chapter. The represent the younger generation
that still continues to mke its presence felt on the literary horizon
of twenty first century.

1. Bharatitirtha Swami

Bharatitirtha Swsami is the thirty-sixth Jagadguru of Sringeri
Saradapeetham. He was born as Seetharamanjaneyalu to Ananda-
lakshamma and Venkateshwar Avadhani in Narasaraopet of Guntur
District in Andhra Pradesh on 11" April, 1951. He studied Nyaya
and Vedanta and acquired mastery over these. He was initiated
as a sannyasin on 11"™ November, 1974 and took over as
Jagadguru on 10" October, 1989. He has functioned as institu-
tions in himself to promote traditional studies, and has been con-
ducting gosthis on Ganapati-Vakyaratha on the occasion of
Ganesh festival in the Mutt. He himself presides over the discus-
sions. Many publications were brought out from the Mutt under
his supervision. Of these mention may be made here of a new
commentary on Madhusiidana Sarasvati’s magnum opus
Advaitasiddhi by Vedantakesari Narayana Bhatta, who was a
Asthana Vidvan in Sringeri Sarada Pitham. Swamiji has displayed
his erudition and religious fervour in his devotional poems, such as
- Srisarada-paficaratna, Abhinavavidyatirthaksaramala,
Candrasekharabharati-navaratna-malika, Sricandra-
maulesvara-varnamalika, Srisankarabhagavatpadacarya-
stutih, Srisubrahmanyesvaragitam, Sriramagitam and
Srimahaganapatisevapadyavalf. These poems reveal the mas-
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tery over language and classical diction of Swamiji. They are ex-
amples of divine poetry flowering from a divine personality.

2. S. Jagannatha

S. Jagannath was born on twelfth October 1956. He is
M.A. in Sanskrit and a Vidvan degree in flute. His creative works
are Andhakasurasamharah - a dance ballet, Kautilyavandanam,
also a dance ballets and Sraddham — a humorous play. His
Pundarikah is a reconstruction of Kadambart for children; Tiram
is a Khandakavya in Mandakranta meter. Meghaditam — is a
parody of Kalidasa poem; Bhrahmakavya — an epic on
Sankaracarya giving account of his commentaries on Prasthanatrayt
and Lokalankarapankiyam is a work on Arthalankaras, illus-
trating 111 alankaras, In Abhanaka-Jagannathah he has ren-
dered 500 new proverbs in Sanskrit.

His other notable works are - Rjurohitam —21 short —
stories for children, Prabandhasaudhah - collection of essays,
Vandanamalika - musical compositions, Patrasaudhah - a
manual on letter writing, Vicimalika - translations of 200 vacanas
of Basave$vara,

Jagannath is a versatile author, He has written in various
forms wielding extra-ordinary command over language and style.

3. Shatavadhani R. Ganesh

Shatavadhani R. Ganesh was born on fourth December
1962 to Alamelamma (Nanda) and Shankar Narayan Rao and
did his B.E. in Mechanical Engineering, M.A. in Sanskrit and
D Litt. in Kannada. He is the only Satavadhani in Karnataka who
has completed 600 Astavadhanas, and is still continuing with his
wizardly performances. He has composed poetry for twenty four
hour’s non-stop, entering his name in Guinness Book of Records.
He is also the youngest scholar to have been honored with
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Karnatak State Award at the age of 29. He has also received
Rashtriya Yuva Pratibha Puruskar, Kavyakanthaprasasti,
Badarayana-vyasa Puraskar and so on.

He has written Srik_rspalahaﬁ - devotional lyric in 123
verses, Srjjambalahari- devotional lyric on Siva in 51 verses,
Srigaralahart - Khandakavya in 103 verses, Jatasakuntala -
Khandakavya on Sakuntala in 123 verses, llakaivalyam -
Khandakavya on Vedic meter in 154 verses, Sankaravivekiyam
— a dvisamdhanakavya, Antahkantih - a novel in blank verse
depicting the last days of Swami Vivekananda, Saugandhika —
an anthology of sonnets and free verses, Evam api Rtavah -
poem on the impact of six seasons in rural area on the villagers,

Catucandrika - collection of 87 blank verses, Anvesanam — al-
legorical one act play, Sricandresvaristavanam—a devotional
poem with Kannada translation by the author himself,
Kavitavanitastavah - an unpublished play and
Yaduvam$acaritam —unpublished epic. He has written several
works in Kannada, viz. - Nityaniti — collection of subhasitas,
Samanyadharma — discourse on religion, Dhiimadiita —a parody
of Meghadiita, Alankarasastra — a history of Sanskrit poetics,
are only a few out of them.

Creativity of Ganesh reveals a broad spectrum, embrac-
ing rich traditions and modern perspectives, and a rich feast of
diverse dictions. The following stanza from his Srikrsnalahar fur-
nishes an example of Pragnottaramala (series of questions and
answers) combined with, fervour of devotion -

Kas tvam bala, valimukhapriyasakha kutrasi pampatate,
cinta ka, dayitaviyogavisaye gaccami bhrantisviti
ksantavya mama pirvaritiradhuna ma brithi me matarah
tyaktva lajjitamanasam kasanibhih pusyami krsnam kada.
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Ganesh also displays the influence of great author of clas-
sical Sanskrit poetry as well his own conceptions and designs.
The following stanza from Srmgaralahari is weaved by borrow-
ing some phrases from Bhavabhiiti but the poet presents his own
view and imagination —

tasyanandam tulayitum na varah $asankah
ksirabdhisunurapi kintu kalankasanka
upadyate yadi so’pi sudhasamudre

no visvasimi bhavatitisamanadharma.

On one hand, he has composed many citrakavyas and
has written allegories and parodies and has depicted the inconsis-
tencies and double standards of modern life on the other.

CHAPTER VIII

Miscelleneous Authors

1. Vasudeva Ballala

Vasudeva Ballala was born in Ambalpadi Udupi of
Karnataka and taught Sanskrit at Sarasvati Vidyamandir High
School at Bangalore. He has published a one-act play
Bhojavilasah (1976). His play is divided in six scenes, and brings
out various episodes from the life and career of King Bhoja.

2. Ramakrishna Bhatta

Ramakrishna Bhatta’s mother was Vekamma and his fa-
ther was Krihsna Bhatta. He was born in Kumbla near Mangalore
of Karnataka. He served in Hindu College Delhi as Professor of
Sanskrit. He has received honours such as Vidyabhaskara,
Vidyasagara and Kavitacatura from Swami Shivanand and
Sankaracarya of Dwaraka. He has written the following works
in Sanskrit — Sivanandavilasa — an Epic in eleven cantos,
Sriramadasagifa - a gitikavya, Sriramakrsnasahasranama-
stotram — a stotrakavya, Arjunah - a prose work, Gurusaparya
- devotional poem, Gurucaritam - devotional poem,
Kavyodyanam and Kavyamafijari - anthologies of his original
Sanskrit poems. He has edited Brhatsamhita of Varahamihira.

Kavyamafijari by Bhatta was published in 1980. It com-
prises two stabakas (sections) and two thousand stanzas. The
first stabaka is divided into six puspas or sub-sections namely,
Bahyapuspa,  Paficajanyapuspa, Atapatrapuspa,
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Sumanusapuspa, Daivatappuspa and Sunrtapuspa. The sec-
ond section is named Satakastabaka and contains four Satakas
- ViyoginiSataka, Mandakrantasataka, Upajatisataka and
Mrtyupasiyam.

Sivanandavilasa — is a Historical Epic on the life of
Swami Shivanand. All the eleven cantos are composed in differ-
ent metres. The poet has incorporated beautiful descriptions as
per norms prescribed by acaryas in the characteristics of a
Mahakavya. There is a very vivid and graphic description of sun-
rise in VI canto. In the end of the poem, Sivanandasa-
hasranamastotram and Sivanandasuprabhatam have been
appended. Arjunah is an example of fine prose writing by Bhatta.
The author has discussed diverse themes in four chapters includ-
ing the character of Arjuna in the Mahabharata. Kavyodyanam
was published by M/S Motilal Benarasidas in 1972. There are six
divisions in this anthology —namely Ganapatam, Bhagavatam,
Sarasvatam, Patrapuspa, Saptapadinam and Mauktikam. Diverse
themes have been covered under these sections and the poet has
created fine blending of tradition and modernity.

3. Basavaraj Shastri

Basavaraj Shastri was the son of Sangamamba and
Rudramurthy. He obtained the degrees of Vyakaranatirtha and
Vyakaranasastri as well as Sahityasiromani. His epic
Siddhalingamahakavyam was published in 1971. In 26 six cantos
and four thousand verses it presents the life of Siddhalinge$vara.
His birth, his meeting with his guru, his initiation in sannyasa, his
method of performing the lingaptja along with the exposition of
tenets of Saktivisistadvaita and the description of Saktisthalas are
comprised in this epic. The poet has used Indravajra,
Upendravajra, Drutavilambita and Mandakranta appropriately.
The Sastric profundity of the author is evident throughout the work.
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